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100% Street Culture. 
Guaranteed. 


Three issues out & we're still going 
strong. We're back in this issue, not 
necessarily bigger, but definitely better. 
This time around we got lots of contri¬ 
butions from lots of different folks so, 

I think, the more word gets out about 
the zine the more representative it will 
become. After all,, you don't wanna 
keep reading what m and my friends 
have to say over and over again. It 
mixes things up a little when we get 
content from different folks. It broad¬ 
ens the ideas and opinions presented 
and makes for a better overall read. 

Plus its less writing for us. 

Aside from putting out this 
zine, the Gang Up boys have been 
busy doing all kinds of other shit. We 
set up, promoted, and ran (along with 
the help of Chris C.) DC's first suc¬ 
cessful Oi! fest in years: The Street 
Stomp. It was a two day deal with 
bands like the Templars, Siege, SCBC, 
The Magnums, CounterattacK, and a 
few more. There was also big ass 
BBQ on the second day complete with 
beer and a couple unexpected girl 
fights. It was an entertaining weekend 
all around, ad since we managed to 
pull it off pretty well its gonna be a 
yearly memorial day thing. Next year 
we got bands coming from the north, 
west, east, and south so if you're in the 
area or you wanna come out for a good 
show keep the capitol city in mind for 
memorial day. 

As you also probably noticed 
from the cover Gang Up has put out its 
first 7", and if you've got this issue 
you've probably got one. I say proba¬ 
bly because we only made 350 of the 
record, but we did our usual press of 
500 zines. What this means is that if 
you've got a copy of the zine and not 
the 7" then you probably waited too 
long and the 7"s are gone. Tough luck. 


At the time of writing this, the 
gang up webpage has a new layout and 
is being updated very regularly. Its got 
web-only exclusives and, starting with 
this issue, its got companion features 
with the zine. Stuff like pictures that 
wouldn't show up on newsprint or con¬ 



tent that we didn’t have room for in 
print. Check out the webpage for more 
info on what’s going on with Gang Up. 

So for next issue we are, 
hopefully, gonna have more pages and 
more content. So keep those submis¬ 
sions coming in so we can make this 
the best rag around. Keep the faith. 
-Adam 


Gang Up is: 

Adam 

Editor, layout, and other shit. 

Justin K. 

Foreign affairs correspondent, reviews 
Paul 

Reviews, record guru 

Grant 

Artwork master, transportation 

Brad 

Reviews, comfortable accommodations 
Casey 

Reviews, interviews, and Norse lore 
Jon 

Reviews and the whiskey 

Guzzlehead 

Scummy beer and scummier women 

This zine and the 7" are dedicated to 
the memory or Dave Kopp. RIP. 

Special Thanks to: 

Takeru the Samurai skin, Ethan for the 
reviews, Peter, John, Renaud, Chet & 
Brian, The Templars, Siege, 
CounterattacK, the Bureau, Smash, 
SCBC and Pittsburgh skinheads, Tim 
Stevens, A.B. and anybody we forgot. 


Send all order, content, ads, questions, 
and promos to: 

Gang Up 
do 

Adam G. 

3654 New Hampshire Ave NW 
Apt# 6 

Washington, DC 20010 

dcattack@yahoo.com 

geocities.com/dcattack 












SNIX 


Fabrique en France 


Interview spring ‘01 with Boni from 
SNIX. Conducted by Justin 

GU: What have you and the other for¬ 
mer members of SNIX been doing 
since the band split up? Do you still 
have good contact with the other mem¬ 
bers? Do you have contact with any 
other bands from the 80’s? 

B: I am the only one of the Snix for¬ 
mer members who is still in the scene. 
In the first line up there were 2 of my 
brothers in the band so you can guess 
we still share good relation¬ 
ship, I fucking don’t know 
what happened to our former 
guitar player: no news from 
him for years... 

GU: Do you still consider 
yourself to be a skinhead? 

How much of a role have you 
played in the skin/Oi! “Scene” 
since SNIX split? 

Yes I’m still a skin even if Pm 
quite different, years make you 
change a bit but not radically. 

Since 87 (Snix split), I never 
really gave up music; I did some drum¬ 
ming with Elite (pre-Bleach Boys), and 
SkinKorps (a couple of gigs when they 
had no drummer), then moved to guitar 
with « Les gens d’ici »... 

B: What changes have you noticed in 
the French scene since the 80’s? Is the 
scene today better or worse? 

I’m not one of those who say « it was 
better in my times »... Today the scene 
is veiy divided (RAC, SHARP, 01,...), 
on the other hand it has grown world¬ 
wide and you’ve got a lot of good 
bands all over the world. 

GU: With the recent release of the 
Vulture Rock CD, Snix “Archives Vol. 


1”, it seems the band has gained popu¬ 
larity and exposure, especially in the 
States. While I personally think the 
CD is excellent, I can see how some 
people might get the wrong idea about 
the band because of the poor recording 
conditions and rough musicianship. 

Did you have any worries when releas¬ 
ing the CD that Snix might be misrep¬ 
resented to those who were hearing the 
band for the first time (being that most 
of your other material is very difficult 
to find)? 



B: To be honest when John -Vulture 
Rock- told me he wanted to release 
those tapes, I thought it was a joke, but 
he convinced me saying there were 
some hardcore fans who would enjoy 
it. I must admit it’s not a 24 tracks 
clean sounds, but if you want more 
watch out for a double LP of originals 
tracks to be released in autumn on a 
French label. 

GU: Tell us about your new band 
“The Veros” (members, instruments, 
etc). 

B: Vero play bass 
I play guitar & sing 
Denis play drums 


We have a laugh playing since 1997 (I 
think), just to do something more on 
the week-end, but since about 2 years 
we take it a bit more seriously with the 
propositions we had to play live, and 
recording. 

GU: What are your influences for the 
new band (musically, politically, etc)? 
B: We’re mainly influenced by the 
English 80’s Oi bands. You could say 
we ain’t a politic band, music first. We 
just do politic as in our current life. 
GU: By all accounts, Snix’s music is 
now considered to be “clas¬ 
sic”. Do you feel any pres¬ 
sure with the Veros to live 
up to high expectations 
from Snix fans? 

B: Pressure? Oh come on, 
we’re not rock stars. What I 
like in our scene, it’s that 
we got the same people in 
the audience and on stage. 
As a band we try to do our 
best and I hope (and I think) 
people can feel it. 

GU: As of now, the Veros 
only have one release (“The Way I 
Feel” CD). Do you have any upcom¬ 
ing releases? Have you played any 
gigs yet? Any in the future? 

B: It ain’t just an audio CD but a CDR 
(interactive): in fact I made it like a 
website (only for promotion) with ani¬ 
mated pics, 5 video clips, few audio 
tracks (demo, live...) and it included 
the 2 tracks from our first E.P. - on 
Droogs Records - tracks which were 
recorded more than a year ago! (The 
producer is a fucking lazy bastard)... 
single, which will come out soon - We 
hope so anyway! 

We planned to take part of a French 









tribute compilation to 80’s French 
skinhead bands, another single & a 
compilation with Oi foreign bands 
(mainly UK), and.... 

As for the gigs the last one was in 
Heme Bay (UK) with Franky Flame, 
On File, Section Five, Warriors, 
Menace, Les Vilains on last may. It 
was a fucking great experience. We 
played twice in Belgium: always great, 
and only twice in France. It seems that 
we do have more success (!) or mainly 
more propositions from abroad than in 
France... Never mind! For the future 
we normally would play in Holland 
maybe in October. That’s all for sure 
for the moment. All propositions are 
welcomed. 

GU: What occupies you time outside 
of music? What do you do for a liv¬ 
ing? 

B: Outside of music. I’m mainly on 
the computer (for work and hobby) & 
we got 3 kids so you can imagine I 
don’t get bored... 

GU: What new Oi! and punk bands 
have you been interested in? Any rec¬ 
ommendations? 

B: Super Yob, Patriot, On File, 
Skinflicks, LRF,.... 

GU: Do you still listen to RAC? What 
do you think about the current state of 
RAC music? Has the “heavy-metal” 
influence gone too far, or what? 

B: I’m not really aware about current 
RAC Music cos it seems to be far from 
my tastes (including metal sound). My 
favorites are early Skewdriver, Brutal 
Attack. 

GU: Could you tell us about the 
upcoming release Snix «Archives Vol. 
2» CD? Will it be along the same lines 
as Vol. 1? 

B: I can’t tell you much about this 
release cos I have not the tracks list for 
the moment but it will be in the same 
spirit as Vol. 1: demos & live. 

GU: What can we expect from you in 
the future? Any closing words or com¬ 
ments? 

B: Thanx for your interest. Keep the 
faith & try & see us live or buy our 
records when they fucking coming out! 
Cheers. 




























by Adam 

I don’t like the term scene. 

Whenever someone says the 
word ‘scene’ I can’t help but think of 
the legions of teenage girls in the 80’s 
who teased their hair, wore too much 
makeup, and tried their hardest too 
look and act like Madonna, or the guys 
in front of the gas station who wear 
baggy clothes and messenger bags, and 
break dance on flattened UPS 
boxes. To me stupid shit 
like that is a ‘scene’ 

When you look it 
up in the dic¬ 
tionary, after 
you get 
past all the 
stuff about 
scenes in plays, 
it says a scene is 
“a sphere of activity 
<i.e. fashion>”. Well 
that’s a suitably broad 
definition, but it still doesn’t 
work for me ‘cause a sphere of 
activity could be anything from 
guys who like animal porn to scien¬ 
tists that are working in a certain area 
of study. Aside from that the word 
scene is associated in popular lan¬ 
guage, just like the dictionary said, 
with things like fashion, and while 
fashion is an undeniable part of skin¬ 
head (punks too) it is more than that. 
Anybody who thinks fashion and ‘hav¬ 
ing a laugh’ is all its about is a moron. 
Lots of folks shave down cause they 
wanna have some good times, but 
many of these kids grow their hair out 
shortly there after, ‘cause if it all it 
means to you is good times then you 
can get your kicks just as easy at a 
rave or in a singles bar. The last rea¬ 
son I don’t like the term ‘scene’ is 
cause it’s also associated with tran¬ 
sience. At the risk of sounding like a 
cliche, after 30+ years its pretty clear 
that this thing is gonna stick around. 
After all, skinhead has outlasted shit 
like the ‘Madonna wannabe’ scene, 
and even though the level of activity 
seems to drop every once in a while 
we always seems to come back 


stronger than before. 

Well since it looks like 
‘scene’ has quite a few strikes against 
it the question that immediately arises 
is “Ok you fucking know-it-all, if we 
don’t call it a scene then what do we 
call it?” Well, the term ‘cult’ seems 
pretty popular but that doesn’t really 
do it for me either. Whenever some¬ 
one says ‘cult’ I think of the droves of 
Star Trek dweebs that line up in front 
of the convention center in October, or 
some group of whack jobs out in some 
compound waiting for their god to 
^appear to them so they can go drink 
v poisoned lemonade. Now while 
skinheads aren’t always the 
y most “balanced” people 
v around I, for one, am not 
v waiting for someone’s 
^face to appear in my 
v rice krispies so I 
v can go commit 
. suicide. The 
, other reason 
. I don’t 
k like the 
v term 



cult is 
‘cause if N 
you’ve got 
a cult then 
you’ve got a 
leader of the cult. 

I can only speak for 
myself but I don’t con¬ 
sider anyone my leader. 

Just like everyone else, I lis- N 
ten to what other people have 
to say and weigh that against my 
own values and views when form¬ 
ing my opinions, but I never take 
what anyone has to say as gospel. 

‘Cult’ seems to be more applicable to 
politically oriented skinheads. After 
all, if you and your buddies base 
everything that you think around the 
writings of political extremists (be they 
left or right) then you’re basically a 
group of followers and cult might not 


be a bad term to describe you, but for 
those of us that aren’t nazi’s or com¬ 
mies then ‘cult’ doesn’t really do us 
justice. 

So, now that ‘scene’ and 
‘cult’ are out the window then what’s 
left? Culture. If I go back to the dic¬ 
tionary again, ‘culture’ is defined as 
“the customary beliefs, social forms, 
and material traits of a... social 
group”. That sounds pretty accurate to 
me. If we think of skinheads as mem¬ 
bers of a shared culture then things 
seem to make a lot more sense. Now, I 
know using culture isn’t a new thing, 
its not like I'm breaking any ground 
here, but there are still lots of people 
call it a culture but don’t seem to think 
of it as one. These people give lip 
service to ‘culture’ but still treat skin¬ 
head like it’s a ‘scene’. Like its not a 
part of who they are.. .and it probably 
isn’t for them. If you examine another 
culture, lets just say the Irish, then it 
becomes clear that we’ve got a lot of 
the same accoutrements that they do. 
Music? Check. Form of dress? 

Check. Traditions? Check. Desire to 
proliferate culture and keep it alive? 
Check. Just cause we aren’t bom skin¬ 
heads doesn’t mean that our culture is 
any less valid than one you are bom 
into. 

If we think of what we 
have as cultural then we’ve 
got a vested interest in 
keeping this shit alive. 

If not, well then you 
might be as true as 
the next guy, or 
you might just 
be some 
weekend war¬ 
rior who’s hang¬ 
ing around until he 
can get a reputation or 
some tail, or whatever, and 
then drop out. We don’t need 
any more motherfuckers like that; 
we need people who wanna see skin¬ 
head live beyond them. At the risk of 
sounding like another cliche, it’s a way 
of life. So stop treating it like its 80’s 
night at the local dance club. 
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VANILLA MUFFINS “THE POWER OF SUGAR 01!” 

This album has received great reviews in MRR, Hit List, Now 
Wave, Pride & Honor and online zines as well. Swiss trio 
comparable to Toy Dolls, Undertones and early CockSParrer. 

CD $1 lppd US/ $13 ppd ROW 

www.vamUamuffiro.ch 


Counterattack “fight back” t 

Here it is, die debut release from the next DC legends. This EP is 
strictly limited to 1000. First 100 mailorders will receive red wax. 3 
songs of hard hitting, non-PC oil. Influences drawn from French an< 
Japanese bands. On tour this August, consistent shows in the DC 
area. 

T $4 ppd US/ $6 ROW 

“CAPITOL DOME” T-SHIRTS AVAILABLE $12ppd 
Black w/grey, White w/green or Red w/black S-XXXL 



Manilla Muffins 


The P&wcr of Sugar ©? 



DEAD EMPTY “BLAME LUCK, BLAME FATE” 10” 

The vinyl version of the CDEP released on Cyclone. This 
will be limited to 1000, all hand-numbered. A two sided, full 
color picture disc. Receive comparable reviews to bands such 
as Motorhead, Thunders and Menace. On tour this summer 
with Oxymoron. 

10” $9 ppd US/$11 ppd ROW 


BATTALION 86 “STRENGTH FOR ALL” CD 

The pride ofRVA’s debut release with 13 tracks. Comparable to early 
Agnostic Front and Condemned 84 (yeah we know, second tier bands, but 
what toe hell). On tour whenever the hell they can play. 

CD $1 1 ppd US/ $13 ppd ROW LP $8 ppd US/ $10 ppd ROW 

“FIGHT FOR OUR NATION” T-SHIRTS AVAILABLE $12ppd 
Grey w/green, Black w/grey or White w/red T sizes Small to XXXL far the 
donut eaters 



COMING SOON: TERMINUS CITY CDEP, BATTALION 86/SKJNFUCKS LP/CD. “SONGS OF VICTORY” COMP WITH 
COUNTERATTACK, BATTALION 86, SKINFUCKS. STAGGERS, HAMMERBOK, BRASSKNUCKLE BOYS AND MORE 
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Interview with Phil Templar in May 
‘01 at the first annual DC Street 
Stomp. Conducted by Adam. 


GU: All right, everyone knows the 
band history, so there is no need for 
that. First question is: Back in the day 
you guys had to dodge rumors that you 
were shady. Now the rumors are that 
the Templars are rock stars. What 
would you say to someone who accus¬ 
es you of being arrogant? 

P: We’re not arrogant. We’ll fucking 
talk to anyone that wants to come talk 
to us. We play the shows that people 
offer us. We’re not gonna act like 
dicks to anyone who is fucking cool 
with us. If you’re jealous, hey man, 
don’t hate the playa hate the game. 
Motherfuckers need to stop drinking 
that Hatorade and get off the dick. 

We’ll talk to anybody man, anyone 
who is cool with us is cool with us. 

We got friends in every fucking state; 
ask any of them if we’re arrogant. If 
you are walking around with a chip on 
your shoulder and you wanna be a big 
bad poster skinhead then we might 
have problems. We’ve been doing this 
shit for years. If you wanna come 
around and talk shit, meanwhile 
you’ve got a handful of records and 
you’re still calling us arrogant, then 
fine. I bet they’d still have one of our 
records in there too, so they can suck a 
dick. 

GU: So where do you think the rumors 
came from that you guys would only 
play a select few shows? 

P: Its not that. Just cause we are in 
the punk scene doesn’t mean that we 
have to shell out the money on our 
own just to play a venue for twenty 
fucking people. If that makes us arro¬ 
gant, then we are the most arrogant 


motherfuckers in the world. We all 
have jobs and other commitments and 
shit. All we ask for is money for 
transportation. We come to gigs, and 
its not like we go to the VIP room and 
blow everyone off. We’re out here 
drinking, and talking, hanging out with 
whoever. So anyone who is talking 
shit can fucking bend up and smell my 
anal vapors. 

GU: You guys have toured all over, 
most recently in Italy and Norway. 

P: Yea, that was the shit. 

GU: Well, where’s the most fun place 
you’ve been? 

P: Italy was fucking cool, ‘cause a 
bunfch of our friends from Germany 
and Switzerland came down. We got 
there kinda late at night in really shitty 
weather, and we stayed in this small 
town called Verchelli. I woke up that 
the next morning and I was looking at 
the horizon, I thought there were just 
clouds out there, but it was the actual 
fucking Alps. To me, that was the 
most special moment of my life ‘cause 
I never thought I would wake up and 
see the Alps in my face. A brother 
like me only ever sees the Alps in 
James Bond flicks and watching skiing 
on ABC sports. To actually wake up 
and have them in your face is a totally 
different story. So, that was pretty spe¬ 
cial. Norway was pretty special too. It 
was cool as fuck. 

GU: You guys had good turn out in 
Europe? 

P: Yea! 

GU: No problems at any shows? 
Boneheads or any shit like that? 

P: Nah, no problems. Actually, you do 
have some of those guys coming out, 
but they are wearing bandages and Ace 
wraps over their tattoos and shit. 
Whatever, as long as they’re not start¬ 


ing shit I don’t give a fuck. If they’re 
into the music then they’re into the 
music, but if they wanna come out and 
fucking preach their manifesto or dis¬ 
play their Iron Reich or whatever then 
they can go suck a dick. We got no 
time for that shit. 

GU: Well...as long as we are talking 
about shit from overseas...what’s the 
deal with ISP? 

P: Yo, yo, yea ISP. That’s a religion 
man.. .that’s our religion. 

GU: Explain the ISP connection. 

P: ISP is a select group of brothers 
that.. .ummm.. .that like to lecture from 
country to country about such topics as 
sexuality in punk rock, and all that 
other good stuff, you know. 

GU: So on the record it’s you guys and 
Stomper 98? 

P: Us, Stomper 98, and a few other 
associates of ours who are willing to, 
you know, spread the word. So to 
speak. 

GU: Hahaha. Spread the gospel? 

P: Yea, spread something. Hahaha. 

GU: Is that condom on the inside of 
the liner notes real, or did you guys 
doctor that with a computer? 

P: No comment man. ISP is not to be 
fucked with, we can never be doctored. 
We’re fucking 110% in your face...and 
other places. Hahaha. 

GU: Haha. Moving along. I’m not 
trying to make a ‘stay in school’ ad or 
anything, but you guys are all at vari¬ 
ous stages of your education, either 
you’ve completed it or you’re still in 
it. How has education affected your 
life? Did you get into it for a job or to 
better yourself or what? 

P: To better myself man. Skinheads 
don’t have to be stupid fucks that just 
drive trucks and drink in bars all the 
time. You need a job to be able to 







drink in those bars. You gotta have 
brains, if you’ve got brains then they 
can never take that away from you. If 
you’ve broken your back to get educat¬ 
ed and learn then that’s something they 
can never take from you. They might 
take away your rights but they can 
never take away your freedom to think 
for yourself. If you’ve got intelligence 
backing you up then they can never 
dispute what you say. They might 
fuck with you, but they can never get 
at what’s in your head. 

GU: So you’re obviously proud of 
your education. 

P: Oh fuck yea man. 

GU: So to the critics who say that you 
guys are stuck up and chasing PHD’s, 
and that you aren’t real skinheads, you 
would say...? 

P: I’d tell them to come say it to my 
face. I’ve been a skin¬ 
head for a long time 
dude, back when they 
were still sucking on 
their mama’s titties. 

I’m not going out and 
throwing that in any¬ 
one’s face, but I am say¬ 
ing that I don’t have to 
prove anything to any¬ 
one. I already paid my 
dues ten times over. 

These little young fresh- 
cuts want to come 
around and say “Oh, 
they aren’t skinheads, they’re trying to 
be doctors.” I say that’s working class, 
I bust my ass, work hard, and achieve 
my goals. If that’s being a poser 
then.. .whatever they can line up suck 
a dick. While I’m still living in my 
house listening to my fucking records, 
still being a skinhead, they’ll be in the 
unemployment line doing everything 
un-American. Working class is not 
about getting handouts, its about 
breaking your back no matter what you 
do. Achieving your goals. If that 
means going to school, fine. If that 
means fucking staring your own busi¬ 
ness, fine. If you’re just gonna sit 
there, behind your fucking computer 
screen, talking shit then you are noth¬ 


ing but a piece of shit. You’re proba¬ 
bly still living in your parent’s house, 
not paying rent, and acting like a fuck¬ 
ing queer. 

GU: Well, since you mentioned com¬ 
puters, I mean, the internet has helped 
people connect and communicate 
but... 

P: Yea, the internet has helped out a 
lot and shit, but sometimes I still like 
snail mail. Just stamp and paper. For 
a long time I was anti-internet ‘cause 
you get these little fucking pussies 
talking shit, not knowing what’s up. 
Little faggots that weigh 98 pounds 
with their boots on sopping wet, just 
talking shit all day long. At a show 
though, or on the street, they never 
come up to you. I wish they could 
make caller id for email, so you could 
know exactly who it was, then all that 


shit would stop. Then those little 
motherfuckers would get their heads 
busted in. 

GU: What’s the scene like in NYC? 
Its often compared to the scenes in 
Atlanta, and Boston. You’ve lived in 
New York a long time... 

P: All my life. 

GU:..So is the New York scene 
stronger that its been? 

P: I’d say that it has its ups and 
downs. A lot of good bands come out 
of there like First Strike and Oxblood 
and shit. There’s a lot of good clubs in 
New York, and there are a lot more 
shows these days. Its on the rise, 
cause a lot more bands are coming 
through New York, and there is more 


shit to do, but for a while it was like a 
fucking ghost town. There was a lot of 
fights and a lot of other stupid shit. 

You know, whatever, its like that in 
every city. You’re young and you act 
wild, then you pay your dues and you 
mature. These guys that come around 
and talk shit, these young little skin¬ 
heads, lets see if they stick around 
after a fight. They wanna come 
around and make a big rep, start a big 
fight, it’s the older guys who have to 
deal with it ‘cause they handle the 
business. Then when you look for that 
kid.. .next thing you know he’s into 
techno or rave shit, or he turned into 
some little hardcore yuppie. 

GU: Well since you guys have played 
all over compare the New York scene 
to Germany or Norway. 

P: I like playing in Europe, period. Its 
real cool, its something 
different. I just wish we 
could take all our real 
friends and true fans 
over to Europe with us. 
Just highjack a Lear jet 
and bounce on over there 
and kick it for a while. 
Everyone would fucking 
love it. The last gig that 
we had in Germany on 
the ISP tour, yo ISP!, we 
took some guys with us 
from New York to the 
gig and they had the best 
time of their lives. We introduced 
them to all our European friends and 
everyone had a blast. It’s all about 
friendship, you know, sticking together 
& keeping this shit alive. 

GU: Right on. So the new CD has 
come out. Personally do you like the 
GMM Bakos studio better, or the Acre 
shit? 

P: I like the Acre shit, I’ll always be 
true to Acre, but the Bakos shit is pret¬ 
ty good too. The new CD is more of a 
cross between Acre & Bakos though... 
GU: Yea, I’m not shitting on Omne 
Datum but it sounded... 

P: Too professional? Yea, a lot of peo¬ 
ple were saying that ‘cause they were 
used to the Acre sound and they were 
















like “What the fuck is this shit?!” Its 
ok though. There are a lot of bands 
out there that are like special effects oi, 
where they boost all there shit up, and 
they think punk rock is about getting 
all boosted up and having lots of 
effects and shit. Hey, we can do that 
too, but we choose to sound cheap. 
Look at bands like Indecent 
Exposure or the Last Resort 
record, that shit was recorded on a 
4 track but it rocks. You don’t 
have to have a million tracks on 
your album for it to sound good. 

We can do the same thing, we can 
go into a fancy studio and do all 
that shit. Yea, now what? They’re 
no better than us. I won’t mention 
any of those bands names to pro¬ 
tect the innocent. People know 
who we’re talking about though. 

GU: So you’re going back to 
Acre? 

P: Fuck yea, the Acre shit was our ||| 
beginnings. I’ll always be loyal to 
that, but if some guys wants to 
bring us down and give us a 
chance to sound good in a real 
nice studio then, fuck it, why not? 

We have acre versions of al those 
Bakos tracks and that will come 
out on a rarities disk. 

GU: So what are you guys doing 
next? I hear you’re doing some¬ 
thing with bulldog Samurai. Are 
the Templars gonna invade Japan? 

P: Yea, hopefully we can do some 
reverse Pearl Harbor shit. Land on 
their shores, chill out, get some cup-o- 
noodles and shit....speak some engrish. 
Seriously, Japan has a lot of good 
bands that keep to the early influences 
like Menace, Sham, Rejects, early 
Skrewdriver so there are plenty of peo¬ 
ple over there who are into it. And our 
records are over there so why the fuck 
not? 

GU: What’s your opinion on shit that 
comes in and out of the skinhead 
scene? Trends and shit. Like... 

P: Drugs? 

GU: Well, since you mentioned it, yea. 
P: Its pathetic man. I understand peo¬ 
ple want to have a good time, but if 


you do this shit you get strung out. Or 
even motherfuckers who drink till they 
get stupid and wasted, its just pathetic. 
That’s not what its about at all. 

GU: I see the merchandising blitz con¬ 
tinues. 

P: Of course, of course. Yea, that shit 
all goes back into transportation. Just 


‘cause we don’t wanna dig into our 
own pockets to pay for all this shit 
doesn’t mean we are stuck up. We 
come here, hang out, and play as long 
as they’ll let us. We’ll play till fucking 
custodians come, bust out the brooms 
and sweep us out the door. Just ‘cause 
we don’t want to dig into our pock¬ 
ets... Whatever. 

GU: Not doing punk to be rich but not 
doing punk to be poor either. 

P: Exactly, you know what I’m talking 
about. 

GU: So, do you guys think you’ll 
catch any shit for the secret song at the 
end of Homs of Hattin? 

P: Nope. Cause that’s supposed to be 
on the split with the Anti-Heros. On 
the single, the song is called 


Blackstreet Kids, and instead of doing 
Anti-Heros doing ‘antisocial’ they do 
‘antihero’. When people see the cover 
of the side of the single that we did 
people will know right then and there 
where our political stance is. There 
should be no questions after that. 

GU: What’s up next as far as releases 
go? 

P: We got a split with the 
Devilskins from Italy...actually 
they are from Switzerland. A split 
with First Strike is coming up, it’s 
a 12” and its been recorded. We 
got a fucking singles collection 
with rarities and b-sides and shit 
that people have had a tough time 
getting. And we still intend to do 
a rarities cd with a whole fucking 
lot of unreleased tracks and shit 
people have never heard before. 
That will be a double cd. That 
will be for all the real fans. All 
the fair-weather fans and shit talk¬ 
ers can hold their dicks and drown. 
GU: You guys have worked with a 
whole bunch of different labels, 
who’s been the best to work with? 
P: Well, ISP records of course, 
Templecombe records. GMM is 
good, they treat us real well, DSS 
too. 

GU: Are you guys still gonna 
work with Vulture Rock? 

P: Yea man. The split 12” with 
First Strike will be on Vulture Rock. 
Vulture Reich, (laughs) TKO is pretty 
good too. 

GU: So you guys have been going 
since...? 

P: ’90. Me & Carl started this shit in 
’90 fucking around with cover songs, 
and a few originals, in his garage. He 
lived around the comer from me. Now 
how many skinheads do you know that 
listen to the same shit as you and live 
right down the block? Not many. So 
we took advantage of that, and then in 
’92 some friends were just like ‘Yo, 
you might as well just make this shit 
for real.’ So we played our first show 
in April of ’92, and we had our origi¬ 
nal bass player Don. He was pretty 
cool but then he got into some stupid 


“Working class is not 
about getting hand¬ 
outs, its about break¬ 
ing your back no mat¬ 
ter what you do. 
Achieving your goals” 


“While I'm still living 
my house listening 
to my fucking records 
still being a skinhead, 
they'll be in the unem¬ 
ployment line doing 
everything un- 
American” 







shit, you know. He went on to other 
green pastures and shit. He’s still a 
friend of ours. After that, we recruited 
Perry into the ISP hall of fame in ’95 
and there have been no problems ever 
since. 

GU: Well, you guys have been going 
strong since ’90, Do you hope to con¬ 
tinue it as long as you can? 

P: Until our fans tell us to pack it in. 
Until then, whatever. For us this is not 
a job, this is some shit that we really 
like to do. Before we got into the band 
we were into the music. We were 
skinheads before the fucking books 
came out and we are gonna keep it 
alive and keep the band going until we 
decide its time to stop. Even then 
man, even after the band is.. .whatever, 
we will still be into this until we die. 
I’ll be an old motherfucker in a rock¬ 
ing chair listening to Blitz and Cock 
Sparrer and Menace and Sham and 
shit. Counterattack, (laughs) 

GU: Got anything else to say? 

P: Yea, long live ISP. Also, its good to 
see more girls out enjoying the music 
and not being shunned away by the 
male dominated phenomenon called oi! 
We need more girls in this shit. 

Women listen to music too, so its good 
to see more of them around. 

GU: There are plenty of them here. 
Anyway, thanks for the interview. 

P: Long live Gang up. Skinheads rule 
ok! 
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SKINHEADS IN THE 
MILITARY: VOL 2 


This is the second installment of Our 
Skinheads in the Military series. The 
first part of this installment is an inter¬ 
view with Jeff Duchin from 90 Proof. 
The interview was conducted in Jul ‘01 
by Adam. The second part is a short 
editorial by Gang Up contributor 
Casey. 


GU: What branch of the service are 
you in? 

J: I was in the Army until March of 
last year. 

GU: When did you join and how long 
did you serve? 

J: I joined in March of ’92 and did 8 
years total. 

GU: What factors went into you decid¬ 
ing what the military was for you? 

J: Tired of working construction in 
lOOdegree + weather. My teens were 
mostly spent in Arizona. 

GU: What were your early military 
experiences like as opposed to your 
later or current ones? 

J: In the beginning it was rough 
because I didn’t no shit. Later on you 
learn how to play the game better. 

GU: Did the military hook you up with 
training (or anything along those lines) 
to advance you in a non-military career 
or were they grooming you for a life¬ 
time of service? 

J: Yes they did actually, but it’s some¬ 
thing I had to initiate myself. I hit my 
base education center up for college 
tuition assistance, as well as computer 
training classes. It has worked out 
quite well because my job in the army 
was medical. I used to be in nursing 
filed(working in ER’s and ICU’s) but 
decided to change my career focus 
since I knew I was going to get out. I 
must thank my friend Ronnie Roi for 
that, since he talked me into pursuing 


that route. I used to do web pages for 
fun, and he suggested that I check into 
the networking field, since he’s an 
MCSE (Microsoft engineer for those 
that don’t know) and enjoyed the work 
and money that came with it. So I 
busted my ass and was fortunate 
enough to have a cool boss that let me 
go work with our base computer guys. 
So now I work with Cisco routers and 
switches and I love it. This is the first 
job in my life where I actually look 
forward to work. 

GU: An experience lots of military 
folks talk about is moving because of 
assignments...did you ever have to 
relocate? 

J: Yes indeed. My first assignment we 
lived in Monterey, CA. which is south 
of S.F. ... we had a blast there and 
traveled everywhere. After that we 
went to El Paso, TX, which was a 
complete shithole. The only good thing 
that came out of living there was my 
two beautiful daughters and playing in 
90 Proof. I then went to Korea for a 
year (without my family), which was 
interesting to say the least. We then 
ended up out here in Maryland at Fort 
Detrick, which is in Frederick and 
where I currently live. We decided to 
stay here when I got out because there 
were so many opportunities job-wise, 
not to mention the close proximity to 
many of our friends and cool cities. 

GU: Were you the only skinhead you 
knew of in the area? Were there in the 
others in the military you could social¬ 
ize with? 

J: I did meet a couple out in CA. who 
were in the Air Force. In El Paso there 
was our good friend Alan who we 
hung out with (the 90 Proof song 
“Homeward Bound” was about him) 
and in Korea I met a few guys and one 


skin chick (Hey Larissa). Here in 
Frederick no one, but is a very small 
base. 

GU: Was it difficult to run a label and 
be in a band while working in the mili¬ 
tary? 

J: At times. Mainly because of all the 
money I pissed away. My wife Tina 
just loved that, heh, heh, heh. 

GU: What was the situation with your 
family? Did military life make things 
more difficult at home? 

J: The main thing with the Army is the 
type of unit you’re in. If you’re in a 
field unit, bet on not seeing your fami¬ 
ly much. If you work in a hospital, 
you’ll definitely spend more time at 
home (if you’re not working shift 
work). Of course going on hardship 
assignments like Korea doesn’t make 
things better. But that’s the way it is. 

It’s luck to some degree no matter 
what you do. 

GU: Were you ever asked to do some¬ 
thing or be a part of something you 
didn’t agree with? 

J: Asked?!! I was told do things I did¬ 
n’t want to do of course, like go to 
Korea. 

GU: Was being a skinhead something 
that you could be more or less open 
and relaxed about or did you have to 
keep it on the dl? 

J: I chose to keep it to myself as much 
as possible. Of course some people 
saw some of my skin-related tattoos 
and had questions 

GU: What’s the deal with tattoos? Are 
they permitted in the service? (I’ve 
heard only non ‘gang’ ones are) 

J: Well, before I got out is when the 
new Army regulation came out. I was 
basically told by my command that I 
either had to have the one on my arm 
removed (since it’s sleeved), or they 






were going to chapter me out. This 
was when the policy first came out, so 
there was a lot of confusion as to what 
constituted an offensive tattoo, or what 
was deemed to detract from a soldierly 
appearance. Check this link out: 
http://usmilitary.about.com/library/mil- 
info/blartattoo.htm 

GU: Did Uncle Sam hook you up with 
anything (travel, cheap housing, maybe 
a car? Are there perks?) 

J: I did get free housing which helped, 
considering the minimum wages that 
they pay. To get housing though you 
have to go on a waiting list and every 
base is different... some have more 
housing than others and you may be on 
the list until you leave for your next 
assignment. 

What really chapped my ass though 
was how the officers (who make way 
more than enlisted soldiers) were 
allowed housing. I never understood 
this when you have young enlisted 
families or single-parent solders who 
on food stamps and are barely getting 
by. They’re just shit out of luck if 
there’s no housing available. There’s 
alot of issues in the service that need to 
be looked at, but will it ever change? I 
doubt it. No dice on the car by the 
way. 

GU: What are the most positive and 
negative aspects of your time in the 
service? 

J: Positive would have to be all the 
different places I lived and cool people 
I met. Negative would have to be all 
the crap like I described above and 
time away from my family. The list 
goes on as many a person could tell 
you. 

GU: Do you think your perceptions 
and experiences as a skinhead changed 
the way you saw military service or the 
role of the military? 

J: To some degree. I think when I was 
younger I was definitely more patriotic 
than joe blow the punk. Attitude is 
everything if you want to be happy. 

GU: Not to change the subject, but 
what was the deal with ‘Land of the 
Morning Calm’? I assume it’s related 
to you and military experience. 


J: I wrote that song in the first couple 
of days when I got to Korea. It’s only 
related to the military in the sense that 
I was being sent over there by them. 
It’s about realizing everything in your 
life, past, present and future... what 
you really have in your heart and how 
easily it can be taken away from you. 
Most Americans don’t realize how 
lucky they are to live where they do. 
No idea. I could go on an on about this 
but I won’t. ... and the Land of the 
Morning Calm is actually another 
name for Korea. 

GU: What advice would you give to 
someone who was looking to embark 
on a contract with the military or 
maybe even a military career? 

J: Hard question. If you’re young, sin¬ 
gle and adventurous, and can put up 
with some bullshit, go for it. You 
might get to see the world... then 
again you might not. I would recom¬ 
mend mustering up some self disci¬ 
pline though and go to college or learn 
computers. There’s no job security 
anymore in the military. That’s the 
truth. If you’re determined, you will 
succeed in life no matter what you do. 
The hard part is deciding what you 
want out of life. 

GU: If you had to do it all again would 
you change anything? 

J: I would have bought stock in Cisco! 
Seriously though, no... my past has 
made me who I am today. I am very 
fortunate and have a wonderful family, 
by blood and by friends. 

GU: Closing comments? 

J: All the best to you and yours and all 
the kids on the street. Another One to 
my wife and kids, Templecombe and 
all the crazy friends that we mingle 
with. 


Now for part 2. Casey’s editorial on 
the military’s tolerance of skinheads. 


When you’re a Skinhead 
thinking about joining the military 
there are certain things you need to 
kno\fr The military is not Skinhead 
friendly. With that said each branch 


has a tolerance level. Examples: a 
friend of mine (Air force) had spider 
webs on his elbows he was told that 
when he wore his uniform he would 
have to make sure his sleeves were 
covering them up (he also had to go 
talk to a counselor, but with him not 
really being a skinhead anymore it did 
not bother him). Another friend of 
mine, in the Army, was told that wear¬ 
ing boots and braces on base was con¬ 
sidered “hate based” and was sent to 
councilors and was told he would be 
monitored for the rest of their militaiy 
career. Another friend (Marine Core) 
was kicked out because some one saw 
a shirt that had ‘skinhead’ written on it 
but before that, he was sent to coun¬ 
selors, Safe work environment meet¬ 
ings along with other foolish meetings. 
The thing that is funny about this is 
one of the officers (he noticed had a 
tattoo of Oi). So he asked the officer 
about this (because what they were 
doing was wrong, his room had been 
searched his music and some cloths 
were seized.) The officer replied “Its 
my job to make sure the Core looks 
good” and he was eventually dis¬ 
charged dishonorable (very bad to have 
on your record) reason: possible dan¬ 
ger to fellow workers. Now the 
Navy.. .the Navy has two sides: ships 
and aviation (just a little info if you’re 
going Navy go aviation it’s a much 
better life style) the policy is if you’re 
reported to listening to any skinhead 
music (or what they consider “hate 
music”) you can be discharged dishon¬ 
orable. 

All in all the Military views 
all Skinheads be it Nazi, Sharp, Trad 
or whatever kind of skin you want to 
claim the same: a danger, unpre¬ 
dictable, and uncontrollable! There are 
thousands of other examples but these 
come to mind right now. 

If you decide to still go ahead 
and join (if its your last resort or what¬ 
ever the reason) think about what com¬ 
fort level you want to live your life for 
the next 4-5 years. Do you want to 
sleep on the ground (in some third 
world country) or do you want to sleep 








in a bed with cable TV? Do you want 
to go to school and get an education? 

If so don’t go for the job where you’re 
always going to be away from home 
(aircrews, special forces, easy deploy¬ 
able). All I’m saying when picking a 
job pick a job you can use on the out¬ 
side and that you will enjoy. 

One other thing about the mil¬ 
itary its not like it use to be. I’ve 
walked into clubs in third world coun¬ 
tries and every person stops what there 
doing and just stares. Reason why they 
are not use to seeing Americans with 
jeans a Perry shirt and Scully cap on, 
they are use to seeing the American 
kids who dress the gangster style 
(baggy cloths, sideways hat, and what¬ 
ever the fad is on MTV). Remember 
that when you join up, the military 
considers you its property and all those 
idiots that got some flicked up degree 
in college (that can’t be used in the 
real world) will be your boss and there 
is nothing you can do about it. But sit 
back and take what comes. Good 
luck! 


Wanted: Submissions! 

Gang Up wants you to submit content 
for future issues. Ideas on the table 
are: 

Tattoos : We are eventually working 
towards a big tattoo spread in a future 
issue. All styles will be represented. 
Send in pics along with name of parlor 
and artist. 

Tour Diaries : Bands, I know you’ve 
got some crazy ass stories from driv¬ 
ing to wherever and playing some 
fucked up show. Give us your stories 
so we can glorify your exploits in 
print! 

Show Diaries : Did a cool show come 
through your town. Drop us a line and 
tell us why it rocked. 

Naked Pictures of Your Girlfriend : Is 

your girlfriend hot? Let us be the 
judge. 
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Record Reviews 

Reviews are by Adam unless otherwise 
noted. 


Blitzkrieg- The Future must be Ours 

(CD) 

This is a reissue of the original LP and 
it’s as good now as it was then. 
Blitzkrieg really rocks out with hard as 
nails punk that has heavy hard rock 
influence in the solo department. The 
vocals are the classic sounding rough 
and gravely British punk vocals that so 
many folks still get into, and the gener¬ 
al feel of the music sounds angry and 
desperate. The best thing about this 
reissue is the bonus live section at the 
end. I always get a little nervous when 
I see live tracks at the end of a CD 
cause most of the time they sound like 
they were recorded on a wok in a 
Chinese restaurant, but these live 
tracks sound really tight and do the 
properly recorded material justice. 

This whole CD is pretty much a gem 
with the noticeable exception of the 
song ‘Killing Weird’. I don’t know 
where the fuck they got the idea for 
that song, but wherever it was they 
should send it back. Bottom Line: 
Really fucking good punk. Glad 
someone reissued it. 

45 Revolutions 


Calcio D’lnizio- Self Titled EP (CD) 
This 5-piece band brings us another 
pleasant surprise from Italy. Many 



Italian bands have this syndrome 


where they try to do this bizarre hard¬ 
core/fast punk/oi blend and only end 
up with music that has too many tempo 
changes, is confusing, and generally 
not good to listen too. These guys pull 
off some real catchy sounding oi with 
a real sweet RAC style influence in the 
guitar solos and in some of the more 
mid tempo tracks. The vocals are 
catchy with lots of sing along chorus¬ 
es, and the drums work well with the 
background vocals to give emphasis 
where necessary. This ep is a self 
produced CDR that appears to have 
been recorded in one take because 
there’s only one track on the cd but 
there are 12 songs. The best tracks are 
‘Anthem’, ‘Kickstart’, and ‘Crucified 
but not dead’. Overall the songs are 
clearly recorded and flow pretty well 
into each other. The band history that 
is included in the CD shows that they 
are pretty new but well on the way to 
making an name for themselves. 

Bottom line: More good new stuff 
from Italy. Perhaps the days of bad 
Agnostic Front rip-off bands are over. 
Self Produced 

Clit 45- Tales from the Clit (CD) 

In the beginning I wasn’t expecting too 
much from these guys cause everyone 
told me they were another Casualties 
rip off band. Just cause they have 
charged hair doesn’t mean they sound 
like the Casualties. It turns out that 
Clit 45 plays there own brand of clas¬ 
sic sounding ’82 style punk with some 
‘west coast’ style backup vocals. The 
music is, to some degree, what you 
would expect; punk rock played fast 
and angry, but these guys bust out 
some surprises on your ass with really 
inventive guitar solos, switching 
between chorus and lead vocals to 
emphasized song structure, and writing 
lyrics that go beyond the typical ‘big 
hair, drunk punk blah fucking blah’ 
crap that you get with some punk 
bands these days. The standout tracks 
on this one are ‘Breaking out’, ‘Used 
to have a life’, and ‘Broken Unity’. 

See them live if you can, they pull out 
all the stops. Bottom Line: Punk rock 


that’s got a familiar feel with a little 
something different. Good stuff. 

ADD Records 

CLOSE SHAVE- LONE RIDERS 

(CD) (Review by Ethan) 

This record is like going without sex 
for a year, something you just don’t 
want. It really sucks. From the cover to 
the music, it’s a crappy metal album 
without the tight leopard pants. Too 
bad I didn’t have a can of hairspray to 
feather my “do” for the ridiculous bal¬ 
lad attempt. Stick to “Oi! Kinnock” if 
you want some Close Shave. Bottom 
Line: It’ll make a better Frisbee than 
coaster. 

DIM RECORDS 

Dr. Ring Ding and the Senior 
Allstars - “Big Up!” (CD) (Review 
by Jon) 

In all honesty, Richie Senior and crew 
have yet to put out a record that is any¬ 
thing short of spectacular. This is their 
fourth and most recent full length, and 
they just keep getting tighter and 
tighter. Big Up! is full of all the clas¬ 
sic treats we’ve come to expect from a 
Ring Ding release. The Don 
Drummond-style track “Gimme Rice” 
and the very jazzy “Spy Fly” both 
show off some typically wonderful 
horn arrangements for the fans of the 
brass. Of course, this wouldn’t be a 
genuine Ring Ding record without a 
track like the opener, “Fever,” which 
features the Dr. spewing out rhymes as 
only he can over one of the Allstars’ 
heavy, bass-driven reggae rhythms. 

This album seems to have a lot more 
toasting than the other three, and that’s 
not a bad thing because nobody does it 
better than Richie. There are also a 
few covers for those who like to hear 
new takes on classic tunes. Their ver¬ 
sions of Jackie Opel and the Skatalites’ 
“Push Wood” and Ken Lazarus and 
Keith Lyn’s (?) “I Don’t Love You 
Anymore” are enough to make a para¬ 
plegic jump up and dance and sing 
along. Just like their previous releases, 
the. rhythm and arrangement styles.on 
this record change constantly, so we 








won’t get bored after the second or 
third track. Most of the songs on this 
release are reggae, but the styles range 
from the skinhead reggae feel on their 
version of Curtis Mayfield’s “Move On 
Up,” to slower, more roots oriented 
tunes like the originals “Sailing” and 
“Little Girl.” There is one horrifying 
ultra-modem dancehall track called 
“Ruckumbine,” but it can be easily 
skipped so as not to min the vibe of 
the rest of the album. Back on a posi¬ 
tive note, many of the tracks on this 
release feature the one element that 
was missing from some of their previ¬ 
ous recordings - backing vocals/har¬ 
monies. Don’t get me wrong, they’ve 
had some very good ones in the past, 
but not like on this release. The har¬ 
monies done, for example, on 
“Sailing,” “Little Girl,” and especially 
“Changed” are tremendously smooth 
and, very simply, perfect. The Dr. and 
crew make much better and much 
more frequent use of their voices, cre¬ 
ating a more complete and full sound 
for the tracks on this album. I’ve lis¬ 
tened to this record about twenty 
times, and it only gets better. I’m 
repeatedly awed by the versatility of 
their music. In the time they’ve been 
together, Dr. Ring Ding and the Senior 
Allstars have played and recorded 
every style of Jamaican music, and 
they’ve done it better than anybody 
else. Big Up! is prime evidence of 
this, so if you don’t have anything by 
Dr. Ring Ding, this latest release is the 
perfect one to start with. If you do 
have other Ring Ding releases, then 
you should be ashamed of yourself for 
not picking this one up yet. 

Grover Records 

Guarda De Ferro- The Worst of 
Guarda De Ferro (CD) 

I am printing this as a correction to the 
review I did last time of this album. 
Last time I slagged it a bit cause I 
though they were using a drum 
machine. I have since been in contact 
with members of GDF and Royalty 
Records and they never used a drum 
machine. Their drummer was just 


damn good. That being said there is 
not much fault I can find with this 
CD...its top notch. Bottom line: GDF 
shows the world that Portugal kicks 
ass. 

Royalty records 

Hated and Proud- Let Freedom 
Reign (CD) (Review by Brad) 

13 tracks of great Pro-American Oil 
from Detroit that really reminds me of 
the great American sounds of the 80’s. 
No holds barred, tell it like it is tunes 
from another band who is not afraid to 
fly the flag. Great covers of Arresting 
Officers, Cold as Life and YDL. 
Excellent, thick insert with lyrics and 
pictures. This hasn’t left my CD player 
since it’s arrival and I think you’ll 
agree (as long as you aren’t a commie 
faggot). Definitely one of the best 
debut releases in a long, long time. 
Check em out at 

www.realskinheads. net/HatedandProud 
Dim Records 

Hel- Valkyriors Dom (CD) 

There is nothing I can really do to con¬ 
vince you how good this record is, 
you’re just gonna have to buy this for 
yourself. This is without a doubt one 



of the best albums I’ve heard in a 
while, and probably the best within the 
realm of Viking rock. Hel is fronted 
by two female lead vocalists that 
should seriously be singing opera or 
some shit. Their voices are out of this 
world and work perfectly together in 
the songs where they trade off doing 
call and response vocals and harmoniz¬ 


ing at almost every opportunity. The 
music is real good Viking rock type 
stuff with lots of heavy palm muting, 
lead guitar parts with folkish influence 
and lingering notes, and hard driving 
drums that push the beat along. The 
best part about this band is the 
vocals...in some songs they are noth¬ 
ing short of haunting. The whole disk 
doesn’t have one bad song on it, and if 
you speak Swedish (or whatever lan¬ 
guage it is they are singing in) there is 
a full color booklet with all the lyrics 
included for you to follow along with. 
Speaking of the booklet, did I mention 
the female vocalists are hot too? 
Bottom Line: This band makes my 
pants feel funny. Buy or Die. 

Ultima Thule Records 

I.S.P Connection- Self Titled (10”) 
This is a side project band with mem¬ 
bers of the Templars, Stomper 98, and 
Vortex. This record basically shows 
some skinheads from different bands 
just coming together and having a 
good time on a record. The disk opens 
up with its best song, the very catchy 
‘From Gottingen to New York.’ That 
track has Carl on vocals and has a real 
rocking mid tempo feel to it, with a 
great guitar melody and a cool little 
sax part during the chorus. That is fol¬ 
lowed by a few songs with the guys 
from Stomper 98 doing vocals, and 
they are also pretty good. The record 
ends off with an ISP adaptation of 
‘Violence in Our Minds’. It’s a dead 
on musical cover with some...creative 
lyrical changes. If you get the CD ver¬ 
sion of this it also has the entire 
Templars/Stomper 98 ‘We Stick 
Together’ split. For those that didn’t 
catch that on vinyl the ISP connection 
is another chance to get it. Bottom 
Line: ISP is definitely in the house. 
DSS Records 

Klasse Kriminale “Construito in 
Italia” (LP) (Review by Paul) 

Even if you don’t care much for the 
later releases from this band, the early 
stuff is (to me anyway) essential! The 
title track on this ep appears also on 








the later released lp, “Ci incontreremo 
ancora un giomo” but I think the single 
track is much stronger with a more 
urgent, less polished feel. Plus I really 
like the tracks that Antonella sings on, 
definitely a change of pace from the 
typical male singer. The second song 
starts with a piano introduction that 
catches you off guard and leads into a 
kind of chorus Spaghetti Western type 
of thing. Think “The Good, the Bad, 
and the Ugly”. The B-side starts with a 
rocking track also found on the lp, and 
is still better than the lp version though 
I think! After that is another throw¬ 
away kind of ska-western filler called 
“Cow Punk Symphony.” So, two 
strong, great tracks versus two throw¬ 
aways. Thats a tough one, I ‘d say if 
you aren’t really all that into this band 
its not worth tracking the single down 
when most of the songs appear on the 
lp which has been pressed to cd 
already. 

Havin-a-laugh 01, 1988 

MIDGARDS SONER- FA DOR (LP) 
(Review by Ethan) 

I heard that this band broke up a short 
time ago and that’s a real shame after 
hearing this album. This is a solid 
release all around. Seemed a little 
harder edged and more solid than the 
first album. It’s got some punk/oi 
influence mixed in with the very 
noticeable Ultima Thule style guitars 
on a few of the songs. The vocals 
show some brute anger, but do so in 
key. Following the UT footsteps fur¬ 
ther, they throw in one English track, 
the rest are, you guessed it, done in 
Swedish. Bottom Line: Far above aver¬ 
age release and band. LP- colored 
vinyl, but no insert. CD-nice little 
booklet. 

DIM RECORDS/UT PRODUCTIONS 

MIDGARDS SONER- SVERIGE 
VIKINGLAND (CD) (Review by 
Ethan) 

Strike One: No Insert. Why is it that 
DIM never puts an insert in the vinyl 
pressing? 

Strike Two: The same fucking record 


sticker on both sides. What the hell are 
the songs called?! The only one listed 
is “Sverige Vikingland”. That aside, 
this record rocks. Midgards Soner 
combine Viking Rock, oi! and punk to 
near flawlessness and this release is no 
exception. This little platter has 4 
songs, one Viking rock, one oi! 
(They’ve got Oi Oi Oi in the chorus. 
That gets points, right?) one streetpunk 
and a punk cover of the old classic “I 
Wanna Be Me”. Bottom Line: 
Definitely worth seeking one out. 

DIM RECORDS 

Nations of Pride- The Skulls/Better 
Dead than Red (Split CD) 

One half of this CD is real good and 
the other half ain’t so good. The 
Skulls start this disc off with 
‘Skinheads Brazil’ and they rock it as 
usual. All that great stuff that’s on all 
the other Skulls releases like the steady 
rocking, lightly distorted guitars (with 
great solos!) and trademark vocals by 



Wilson are here. This incarnation of 


the Skulls has Wilson and Leo only so 
I guess the Skulls and Fist of Steel are 
basically the same band these days? 
Anyways, all the Skulls tracks are 
catchy as shit and in the vein of old 
Oi! with the heavy RAC in the guitars, 
vocals, and song structure. The stand¬ 
out tracks are ‘Skinheads Brazil’, ‘SSA 
Brutal’, and ‘For Real Skinheads’. 
Now, after the six Skulls songs this 
disk takes a seriously fast nosedive. 
Better Dead than Red blows. The 


songs are unsteady sounding, and seem 
hastily recorded. The vocalist sounds 
like he just doesn’t care and is just 
talking like John Cougar Meloncamp, 
the guitar is randomly thrown into 
parts of the songs, the bass is loud as 
shit in some parts and barely audible in 
others. The whole thing stinks worse 
than week old government cheese. 
Sorry guys, it isn’t enough to like 
America...you gotta play some good 
music too. The final nail on the coffin 
of BDTR is that their songs are 
extremely poorly recorded. Sounds 
like it was recorded by a donkey using 
fisher price equipment. To end this on 
a positive note this disk was put out by 
the new label ‘Prom AM’, and they did 
a fantastic job with packaging. 
Everything is bundled real well and is 
professionally done. Hopefully they 
stick with bands like the Skulls and 
make a name for themselves. 

Bottom Line: The Skulls stuff kicks 
my ass, and Better Dead than Red just 
sucks it. 

Retaliator- Against the Grain (CD) 
Dear Retaliator, 

Please stop playing metal and calling it 
oi. It’s not very funny. Thanks. 

Love, 

Gang Up . © 

Pure Impact Records 

The Rhythm Doctors - “Reggae 
Injection” (CD) (Review by Jon) 

This isn’t exactly a new release, but 
it’s still one of the best reggae records 
I’ve heard in a long time. Put out on 
TKO in 1999, this full length from the 
CA outfit (although they’re not skin¬ 
heads) has the quality up-tempo, 
oigan-driven sound that I haven’t 
heard since the original skinhead reg¬ 
gae recordings from the late sixties and 
early seventies. The album opens with 
“Musical Doctor,” their storming take 
on a classic reggae theme. To put it 
simply, it sounds like something 
straight off Lee Perry’s “Upsetter” 
release from 1969. Another highlight 
on the first side is “Jesse’s Song,” fea¬ 
turing a great lead guitar walking up 







and down over another strong organ 
rhythm. Any of the five tracks on side 
one could be inserted into a mix of 
Upsetters, Dynamites, or Crystalites 
cuts, and you would hardly notice the 
difference. The best thing about this 
release is that the style doesn’t get old 
because they change it and really focus 
on the downbeat for the second side. 
The first three tracks on side B feature 
a slightly different organ sound, and 
more fiddling with the melodies in the 
tradition of Jackie Mittoo and Ansel 
Collins. The best track here is certain¬ 
ly the second, a little ditty titled “Tell 
Dem Seh.” The last two songs, “Mad 
Dog in the Fog” and “Dub Good,” are, 
yeah, you guessed it...dub tracks! 
Believe it or not though, there is such a 
thing as good dub, and the Rhythm 
Doctors present us with two prime 
examples. Here they’ve done a won¬ 
derful job of replicating the feel of 
Bunny Lee’s productions on the 
Aggrovators. It’s not too weird, and 
they make great use of the mixing 
boards so the songs don’t bore you to 
death. All the songs on “Reggae 
Injection” are instrumentals, and the 
appropriate superlatives elude me 
while trying to describe how good it is. 
This album should be snatched up with 
both hands when seen, because I don’t 
think it’s all that easy to find. You’re 
best bet is probably to order it direct 
from TKO, where you can choose CD 
or LP format. Unfortunately The 
Rhythm Doctors have disbanded, so 
it’s unlikely there will be any more 
great output from them. However, I do 
know that a couple of the members 
have started new projects, so I’ll cer¬ 
tainly be looking out for more info on 
that and keep y’all updated. Until 
then, do yourself a favor and get this 
record because it’s the best skinhead 
reggae put out since about 1970. 

TKO Records 

Roots and Boots- Working Class 
Heroes (CD) 

Wow, this really came out of left field. 
I’m glad it did though. One day I’m 
just strolling along, minding my own 


business when all of a sudden there are 
skinheads iif Malaysia, and some of 
them have a band, and its good. Roots 
and Boots pay a truly classic sounding 
brand of oi that is obviously influenced 
by Cock Sparrer and The Business. 
(The latter seems to influence them in 
vocals and some breakdowns only. 
They are way better than the 
Business). The music on this disk is 
absolutely top notch. These guys 
could have been around in 1980 and 
done very well for themselves. The 
whole album plays like one of the 
early oi comps only with fantastic gui¬ 
tar solos and melodies thrown in for 
good measure. The lyrics and song tit¬ 
tles seem pretty ho-hum by our stan¬ 
dards (‘Young Man on the Street’, 
‘Working Class Heroes’, ect) but they 
are the first skinhead band out of their 
country so I guess it’s forgivable. The 
vocals are very British sounding, 
which was a bit of a disappointment. I 
was hoping for a new distinct vocal 
style to emerge (like how the Japanese 
SSS bands have a pretty distinctive 
style), but again that’s a very minor 
thing that does not take away from 
what is overall a veiy good album. 
Bottom Line: Real fucking good. 
Pinn-Up Records 

SCBC- Self Titled ep (CD) 

This is the beginning of good things 
for SCBC. This band rose from the 
ashes of ‘The Bureau’ and the ‘Steel 
Town Pubsters’, and shows that 
Pittsburgh can be known for more than 
candy coated pop punk, and wanna be 
oi bands. This is amazingly well 
recorded for a demo and the high 
sound quality showcases the bands 
tough, punchy vocals, and grinding 
guitar work. The solos are really harsh 
sounding and the rhythm plays well 
with the bass. Their lyrics are very 
patriotic and deal with respect and 
pride for what America stands for as 
well as skinhead topics, such as the 
outstanding track ‘Remain True’. I’ve 
also had the pleasure of seeing these 
guys live and they usually blow every¬ 
one else they play with out of the 


water. Bottom Line: Great American 
skinhead music. Look for these guys 
in the future. 

Self Produced 

Sons of Liberty- CDEP (CD) 

Damn this is sweet. Sons of Liberty 
are like a musical cross between YDL 
and Best Defense. Straight up 
American oi with a very 80’s feel to it. 
Now in my opinion the weakest ele¬ 
ments to YDL and Best Defense were 
their vocalists but Sons of Liberty fix 
that problem by having Lon (of the 
Philadelphia Oi! band Anti-Trust) 
bring his scratchy yet tough sounding 
vocals into the mix. The result is some 
great sounding guitar work that is 
equal parts melody and pounding rock, 
bouncing bass lines, and vocals that 
complete the package. The one qualm 
I have with this CDEP is that the 
vocals are really low in the mix and I 
can’t tell what he is saying or what 
he’s singing about. Oh well, overall its 
real good shit. 

Bottom Line: I can’t wait for the full 
length. 

Spearhead- Gotta Keep Fighting (7”) 
(Review by Casey) 

Ok this RAC 7in has members of 
English Rose and Avalon. 3 songs one 
a cover Skrewdrivers ‘I don’t like 
you’. Now anybody that was disap¬ 
pointed with English Roses last lp 
(Dreams of Freedom. Which I liked 
just not as good as their earlier stuff). 
This 7in will not disappoint you!! 

Gotta keep fighting is a excellent rockn 
song! If you want a rockin’ 7in you 
need to pick this one up! Out of 10 I 
give it a 9. Highlights: All the songs!, 
comes on colored vinyl!. 

Barracuda Records 

Taxi 
Driver- 
Tout est 
Efface par 
le Temps 
(CD) 

This band 
features ex- 










members of Tolbiac’s Toads and bears 
a passing resemblance to later 
Tolbiac’s material (of the ‘Et Ils 
Passaient’ era) but they have a very 
unique sound, that while still being 
streetpunk, is very esoteric. It’s got 
elements of oi, 70’s style punk, and 
just regular old rock in it. I can’t real¬ 
ly think of another band that sounds 
like them. They have got lots of good 
guitar melodies and solos, and they 
keep a mostly mid-tempo feel with the 
exception of the disk last song. I don’t 
really have a basis for comparison to 
anything else cause these guys stand 
alone. Bottom Line: Take my word for 
it. It’s good. 

Recidive Records 

Templars- Horns of Hattin (CD) 

Oh yea, the poor knights of acre are 
coming back at ya with 11 songs of 
American oi! I have to admit that I 
picked up this cd with a bit of appre¬ 
hension because the last full length the 
Templars did at the GMM studio was, 
in my opinion, not their best. Don’t 
get me wrong, I liked all the songs, but 
the overall feel of the record was a lit¬ 
tle bit too polished. After years of acre 
style recording, to hear them go to 
something that sounded almost digital 
was a shock. This full length, howev¬ 
er, has their recording style very much 
in the vein of newer acre recordings; 
not sounding like ass but being far 
from “professional”. It sounds fucking 
awesome. Carl’s vocals sound tougher 
than usual, but everything else about 
the Templars stays consistent. The 
standout tracks here are ‘Video Age’, 
‘Consequences’, ‘Shift the Blame’, 
‘Nowhere to play’...shit they are all 
good. The only one I didn’t really get 
into was ‘Breakdown’, but they more 
than make up for that with the rest of 
disk, and the great cover song that is 
buried deep in the end of the cd. They 
had to send one out to all the back- 
street kids. Bottom Line: Its fucking 
good. You knew it would be fucking 
good. So go get it already. 

GMM Records 


The Skinflicks- Lies, Damned Lies, 
and Skinhead Stories (GD) 

These guys are pretty good. Not bad, 
not great, but pretty good. There is 
nothing ground breaking or jaw drop¬ 
ping on this cd but what these guys do 
they do well, and that is classic sound¬ 
ing 80’s oi with a very slight hardcore 
touch on the drums. The guitars and 
bass are what you’d expect from a 
band with an updated 80’s sound , and 
the lyrics seem to be your standard fare 
(I ain’t complaining though cause they 
speak English a hell of a lot better than 
I speak Dutch). I say the lyrics seem 
to be standard cause they vocals on 
this album seem much lower (in vol¬ 
ume) than everything else...like they 
are being drowned out. Its hard to 
understand what is being said some¬ 
times simply because you cannot hear. 
Aside from that its an alright disk all 
around. Bottom Line: Another good 
classic sounding oi band from Holland. 
Slightly heavier sound than Evil 
Conduct. 

Blind Beggar Records 

The Soulsteppers - “One Last Time* 

(CD) (Review by Jon) 

I’m gonna be an ass and start by say¬ 
ing that this full length lacks the power 
and punch necessary for it to merit any 
praise from this reggae purist/snob. 
None of the songs are really catchy at 
all, so the entire record is mediocre at 
best. All twelve tracks are mid-tempo 
and much too sentimental. Every song 
is about girls or a girl, and the rhythms 
don’t change even once. The only 
interesting thing about their music is 
the attempt at soulful vocals done over 
the skinhead reggae rhythms. 

However, that gets ruined very quickly 
because the singer is a whiney white 
boy with a very limited range who 
lacks the most essential element of the 
rhythm and blues/soul style - emotion. 
The first and last songs on the first side 
are the only two on this release I 
would even venture to call decent. I 
wish I could just forget about the entire 
second side, half of which is poorly 
done covers. It begins with another 


vocal track, this time sung over their 
version of the Pioneers’ “Longshot 
Kick De Bucket” rhythm. Then comes 
their appalling version of “Double 
Barrel.” The original by Dave Barker 
and Ansel Collins is a reggae classic. 
This remake makes me immediately 
evacuate my bowels. On a somewhat 
related note, it actually sounds like 
they’re using a drum machine for that 
track. The last song on the LP is 
another cover, this time of “Skinhead, 
A Message To You.” This one isn’t so 
bad because the original is so rarely 
heard, but it’s still not at all memo¬ 
rable. Overall, the music on this 
record is nothing special or original. 
The songs were not well mixed, leav¬ 
ing the not so moving vocals too high 
on most of the tracks, causing the bulk 
of the (yawn) organ and guitar work to 
go unnoticed. It was an honest attempt 
at a good skinhead reggae record, but 
they failed. Fortunately for us, this is a 
rather tough record to get a hold of. I 
was only able to get it through a con¬ 
tact in Germany, under the false pre¬ 
tense that it was actually good. I’m 
now very disappointed I went out of 
my way to get it. If you do happen to 
see it in a bargain bin or something, go 
ahead and pick it up. Who knows, 
they might actually cut a decent record 
someday, and you could make out well 
with a sale or trade of their first 
release. Then again. Hitler might rise 
from the grave and start a war to end 
to all suffering in the world. Returning 
from dreamland, if you’ve got your 
eyes on other material, or this is priced 
at more than the cost of a 7”, keep 
your hands well away from your wal¬ 
let. 

69-Records 

Ukkos Jumala- Self Titled (7”) 

This is a Finnish side project band that 
Carl Templar plays guitar for. These 
guys play a really good mixture of oi 
and Viking rock with a heavy 
Motorhead style influence on the gui¬ 
tars, and a very noticeable Viking rock 
presence in the solos and the melodies. 
The drums are simple but effective, 





and the vocals are very gruff and gut¬ 
tural, reminiscent of the Ruin Bois. 

The first track is a mid tempo Viking- 
esq song with a lingering guitar line 
that makes this one stand out. The 
second track is a fast paced rocker with 



an overwhelming hard rock influence. 
The last track, ‘She don’t need me’, is 
a song with Carl taking over on vocals 
that sounds very Templars like. Not 
just cause he’s singing either... its just 
sounds like a Templars song overall. 
Bottom Line: Fantastic ep. Hopefully 
they aren’t a one 7” side project. 

Bords de Seine 

Ultima Thule- Folkets Rost (dbl CD) 
(Review by Casey) 

This two cd set is a Best Of, including 
tracks from Svea Hj altar up to Sverige 
and the Carolus Rex comp cds. 32 
songs total 4 in english. If you’ve 
never heard Ultima Thule or you just 
want a great collection of their tunes 
this is the one you want to get. This 
also has a cool cd booklet that lists all 
their releases and a lot of great pictures 
of the band and their fans. The only 
draw back that I see to this release is 
there is no songs on here with their 
original singer (this is supposed to be a 
best of) and none of the english songs 
from A Raves Tale. But other than that 
its great, they even include a version of 
Frosty the Snowman (off of Easter 
sucks Xmas rules cd)! Out of 10 I give 
it a 9. 

Highlights: Skinhead, Lejont fran 
Norden, Ragnarok, Frosty the 
Snowman. 

Ultima Thule Records 


Ultima Thule- Nu gronskar det 
igen/Jukebox hits (dbl CD) (Review 
by Casey) 

I think this is cover cd set. Nu grort- 
skar det igen is all in Swedish. 
Jukebox hits is all the covers they’ve 
done(English) of older songs like 
Bourbon Street, Needles and Pins, 
Tallahassee Lassie. On this 24 song cd 
set Eddie Meduza(Swedish 
comedian)and others appear in- 
between songs on Nu gronskar talking 
about Swedish stuff(that means in 
Swedish). This is a cd set you want to 
own when you have their other cds 
already. Don’t get me wrong there is 
some good songs on here, but if you 
don’t have say Lejont fran Norden cd 
(a classic!) get that instead. Out of 10 I 
give it a 8. Comes with a great cd 
booklet with pictures of the band and 
fans! Highlights: the Swedish guys 
talking in-between songs, Sommaren 
ar kort, Little Red Ridinghood. 

Ultima Thule Records 

Ultima Thule and friends- Easter 
sucks X-mas Rules (CD) (Review by 
Casey) 

This is a older release but it needs to 
be reviewed! This is a must for all the 
Viking Rock fans out there! If you 
dont have this cd find it now! This cd 
is Excellent! A lot of Christmas 
songs(Thule do Frosty the Snowman 
and Rockin’ around the Christmas tree) 
this also has Jinx, Heros, Blind 
System, Greedy. You can rock out any¬ 
time of the year to this release! The 
best song on here is one called Mer Jul 
by Ultima Thule with Dp (jinx), Stefan 
(greedy), Jordon (heros) and Conny T! 
Great sing along song each one takes a 
turn at the mic! A classic that should 
of appeared on Thules Best of because 
this song ROCKS! Out of 10 give a 
10! Great Release! Cool inside draw¬ 
ing of some Vikings party with the 
girls(if you know what I mean)! 
EXCELLENT! 

Ultima Thule Records 

ULTIMA THULE- SVERIGE (LP) 


(Review by Ethan) 

This is kind of a pointless review, 
seems like I’m preaching to the con¬ 
verted here. This is one of the best 
records I have heard. It’s got some 
slower numbers and some faster ones 
as well. One reason I have liked 
Ultima Thule since I first heard them, 
is that the guitars sound like some sort 
of Norse Queen telling a story. It’s 
beautiful, catchy, uplifting and a hell of 
a lot of fun. The trademark vocals are 
solid and in tune. The CD booklet is 
thick with pictures and the lyrics, 
which for the most part did me no 
good. Two English tracks and the rest 
are in Swedish. Unfortunately, the LP 
has no insert, but is on colored vinyl. 
Bottom Line: Well worth every penny. 
DIM RECORDS/UT PRODUCTIONS 

Various Artists - Ska & Reggae 
Grover Style (CD) (Review by Jon) 
Don’t ask me why this is called “50 
Various Artists,” because there are 
only 36 tracks on this double disc com¬ 
pilation. The logistics of that make it 
totally impossible to feature 50 various 
artists, even if each band did only pro¬ 
vide one song. Ball-busting aside, this 
compilation put out to commemorate 

Grover’s 50^ release increased my 
heart rate by about 50 beats a minute. 
Per usual, our friends at Grover were 
not concerned with what labels these 
32 various artists are on or where they 
are from. Rather, they were concerned 
with compiling some of the absolute 
best ska, rocksteady, and reggae music 
anybody could possibly find from all 
over the world. The bulk of the 
release is traditional ska and reggae, 
and there’s even a touch of northern 
soul from American outfit the Inciters. 
For some reason, the compiler decided 
to include a few crappy punk rock 
songs with horns, as well as a rockabil¬ 
ly tune and a bluegrass/cajun-style 
tune. I don’t particularly care for that 
stuff, but the rest of the material excus¬ 
es those minor faults. There really are 
too many highlights and great bands on 
this comp to list, and the best thing 






about it is that most of them are rela¬ 
tively unknown. Glancing at the band 
and track listings, I admit that I was 
only familiar with about half of the 
artists. There are tracks by legends 
and big acts like Laurel Aitken, Rico 
Rodriguez, Doreen Shaffer, Lord 
Tanamo, Dr. Ring Ding, and the 
Toasters, but the strength of the release 
lies with the newcomers. I’m dying to 
hear and find out more from some of 
the lesser-known acts featured here. 

My conclusion is this: if you want a 
spectacular collection of current ska 
and reggae material from all over the 
world, but you don’t know where to 
begin, or, like the majority of us, you 
don’t have the necessary cash flow, 
this compilation is an absolute necessi¬ 
ty. ’Nuff said. 

Grover Records 

Various Artists- The Only Spirit, 
is...Unity! (CD) (Review by Paul) 
Nice packaging on this collaboration 
comp by German uber-label DIM and 
. French upstart SPE (Skinheads Pour 
Etemite) run by Riton of French band 
“West Side Boys”. The cover art is a 
really cool cartoon rendition of a show 
and the insert has addresses and pics of 
all bands. This comp starts off with a 
bang, Ultima Thule lends one of their 
best tracks to this, the unholy 
“Ragnarok”! Not too much to say 
about this, you know it rocks! Cool 
tracks by Headwound, Oxblood, 
Niblick Henbane fill out the A-side, 
with a rare track from Japans’s 
Cannons, and cover of “One law for 
them” by Plastic Gangsters thrown in. 
The only downside is the Straw Dogs 
track which sounds like it was record¬ 
ed in basement, through a keyhole, on 
the Acre Studios equipment. Maybe 
I’m just biased but I never cared much 
for this band, Condemned 84 always 
did it better, and the crappy recording 
doesn’t help. Also the Wretched Ones 
could have tried a little harder to pick a 
better song than the 30 second “First 
Song”. But then again they probably 
just didn’t give a fuck. The second 
side starts out with Stormwatch getting 


mystical in the intro to “The Seventh 
Power”, not too shabby there! Ouka 
and Growl Strike kick it Nippon style 
on two more hard to find tracks, with 
the unique early 90’s Japanese RAC 
style. Decent tracks by Skinkorps, 
Those Unknown, Klasse Kriminale, fill 
up the rest of the second side. 
Forgettable tracks are Rabaukens’ 
“Hooligans” and the Dead End Boys’ 
“A Pub with no Beer”, not extremely 
bad or terrible, just not all that memo¬ 
rable. Boisterous finishes off the side 
with a pretty good “English” song 
about oi-oi, havin’ a laugh, and so 
forth. On the whole this comp is defi¬ 
nitely worth picking up since some of 
this stuff is not likely to be repressed 
anytime soon, although most of it 
shouldn’t prove too difficult to find. 
SPE/DIM records, 1993 
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Top 10’s 

Adam~ Gang Up Editor/Counterattack 
Dr ummer 

-Hammersmith Gorillas- Leavin' Home 
(7") 

-The 
Bodies- 
Firepower 
is our 
Business 
( 12 ") 

-Samurai 
Thunder 
(12") 

-Chauves 
Pourris- 
Vaterland 
(12") 

-Templars- (Their side of the Glory 
Stompers split 12") 

-Crowbar- Hippie Punks (7”) 
-Skinkorps- Mr. Clean (12") 

-Dead Boys- Young Loud & Snotty 
(12") 

-Sons of Liberty ep (CD) 

-Warrior Kids- S/T (7") 

Jeff Duchin- 90 Proof/American 
Fighting man 
-Sol 

Invictus- 
Hill of 
Crosses 
-Sol 

Invictus- 
The 
Blade 
-Celtic 

Frost- Emperor's Return 
-Solstice- tape 
-Debout- Vol.3 
-The Elite- Odds-n-Sods 
-BTM- 1986 ep 
-Ultima Assaut- Delivrance 
-Hel- Valkyriors dom 
-Vae Victus- Hors-la-loi 
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JAPANESE SKINHEAD* UPDATE 

What follows is a series of reviews, and a gig report from the Ice Pick Tour, care of our Gang Up Japanese correspondent 
Takeru. His English is pretty good, so I have opted not to change anything he said. So sit back, grab some Ramen noodles, 
and find out what is going on with skinheads on the other side of the world. 


TERMINAL JUSTICE MAXX 
“Loyal To Nuthin’” LP (Radical 
East) 

Track List - DIGGIT / BACK TO 
BACK / PUT THE HATE BACK / 
THE COLD BLOODED / STATE OF 
ANGER / SOUL OF THE STORM / 
DEAD END KIDS / LIFE OF MY 
OWN / B4TD / TIME TO KILL / 
ROTTEN TO THE CORE / HERE TO 
STAY 

I know these NY-style hardcore-sound¬ 
ing guys are now on the cutting edge 
of music. T.J.Maxx are a pioneer who 
had such an effect on the Osaka's NY- 
style hardcore scene. At the beginning 
of the ‘90s, when the NY-style 
Hardcore scene was never established 
in Japan, they were formed in Osaka 
and cooperated with their ilk, such 
as Divided We Fall, Blind Justice, Half 
Life and Wrestling Crime Master in 
making the scene. This is their third 
album LP on Radical East Records 
with a bonus track, their intense 
cover of Sheer Terror’s “Here To 
Stay”. Newly added another guitars 
and made up of five members (Also, 
their new bassist, Tsutomu ‘Bony’, is 
an ex-For Men, who used to be in the 
Osaka's Oi!/Skinhead scene) and pro¬ 
duced these oppressive, heavy hard¬ 
core sounds feature metallic guitar 
solos. We must make special mention 
of Track #7 “Soul Of The Storm ”, a 
cover of a flag-waving Oi! band. 
They’re incorporating a blending of 
Oi!/Metal/Hardcore, which originated 
in the New York City Hardcore, and 
calling themselves a ‘middle school’. 
It’s a heavy and groovy Hardcore 
sounds like Madball or Biohazard 
slowing down the pace of the ‘old 
school’ style to some degree but suc¬ 
ceeding to its toughness and strength 
with those metal-edge riffs and heavy 
hip hop grooves. By the way, the title 


of their second album was “Fight 
Goes On” and this time the artwork (a 
steam locomotive) of the LP version of 
this album is very similar to Bound For 
Glory’s. They did it on purpose??? 

RUDE BONES “Let’s Talk More 
Today” LP (Diwpharanx) 

Track List -LIFT UP YOUR FIST / FA- 
FA-FA (SAD SONG) / ALWAYS 
PRAYING FOR YOU / PAIN WILL 
BE WASHED AWAY /1 WAS GIVEN 
TIME / SHUT UP! / ONE DAY / 
YOU’RE LIVING IN A MOVIE / 
LET’S TALK MORE TODAY / ONE 
DAY (REMIX) 

Rude Bones are that band that’s kind 
of like Fish Bone or Mighty Mighty 
Bosstones, who established ska/hard¬ 
core fusion called ‘ska-core’ in Japan. 
This is their too late re-issued third 
album LP, originally released as 
CD’s on a Japanese major (not indie) 
record company called Cutting 
Edge/Avex on 1999. Features a cover 
of Otis Redding’s Track #2 “Fa-Fa- 
Fa (Sad Song) ”, one of their single 
songs Track #5 “I Was Given Time” 
(Their singer pronounces ‘given’ as 
‘givin”. That’s pretty bizzare), Bob 
Marley-style authentic reggae Track 
#7 “One Day” and a bonus track 
Track #10 “One Day (Remix)”. 

Their writing with an alienation 
theme and stylish musicianship and 
also its comfortable horn 
sections inherited(?) from Fish Bone or 
Mighty Mighty Bosstones caught on 
with me, however they’re poor at 
singing English lyrics to these songs. I 
mean, they have a bad pronunciation 
with a strange intonation. They said in 
an interview, they write lyrics in 
English because they are pursuing the 
overseas markets and their goal is still 
overseas success. No kidding! They’d 


better realize their bad English pronun¬ 
ciation with a strange intonation won’t 
be accepted overseas. To my surprise, 
they have ever re-issued their 2nd 
album on Moon Ska Records 
and played a live show in NY and 
toured the East Coast. Also, joined 
numerous overseas compilations. By 
the way, they’ve already released their 
fourth album on February this year, 
“Something That f s Original ”, which 
was recorded in L.A. 

THE GRIFFIN “Know The Score” 
CD (MCR) 

Track List - MARI AH CAREY / 
TUSEDAY NIGHT CONVENTION / 
TASTE OF HONEY / TOWER OF 
PERFECT LIBERTY (GRIDLOCK 
PART 2) / MERC / WITH BILLY 
BOY (ON TOUR) / NEVER 
ENOUGH / LOCK UP YOUR GIRL¬ 
FRIEND / SCORE OUT / PUT UP OR 
SHUT UP / THIRTY YEARS OF 
HURT / BULLSHITE / POSEUR 
BLUNDER 

The Griffin, Osaka y s finest street 
music headliner, released their long- 
awaited fourth album CD called 
“Know The Score” on their old haunts 
MCR. Their ‘Griffin’ tunes are still 
alive! Inobe brothers are always doing 
a great job! George Marshall and other 
foreign smart ass seem to be trying to 
think of The Griffin as an 
Oi!/Skinhead band classed with the 
sort of Dropkick’s but they’re just a 
PUNK or a Rock’n’roll band. I believe 
the highlights of the album are: 

Angelic Upstarts-style acoustic ballad 
“Thirty Years Of Hurt”, “With Billy 
Boy (On Tour)” features Sax and 
piano (nicked a phrase from a Small 
Faces’ song) and the 90’s Public 
Enemy-style old-fashioned Rap called 
“Poseur Blunder”. Track #1 “Mariah 








Carey" (which guitar sound reminds 
me of a Clash song) with some dread¬ 
ful lyrics says: "... Bought a kitten on 
tour to relieve boredom... When it’s 
all over you don’t give a damn... 

You’ve got everything money can 
buy... House in the Hills , a limo , even 
life ... ’ That’s right! On telly I saw 
Mariah bought a kitten in a Japanese 
pet shop as well. An unforgivable deed 
toying with even a life. Track #2 
“Tuseday Night Convention ’’ is also 
interesting. That guitar part reminds 
me of Cockney Rejects. Track #3 
“Taste Of Honey" says: 'Let the 
music be full of laugh... Let the music 
be tough... But no turning our music 
into big dough... ’ I remember the same 
things their singer Inobe Atsushi said 
on the video V/A “Tremor On The 
Western Front”. Lyrics of Track #5 
“MERC" is really funny. On seeing 
the translation of the first phrase '80 
pounds Harrington Jacket doesn’t 
make me thick... ’ in their nasty Osaka 
dialect, I burst out laughing! Hahaha, 
this is fun! Hey, people in London or 
the UK, how would you feel about 
these really thrilling lyrics by even a 
Japanese band, eh?: 'Staff acts like a 
rudy but you’re from public school.. 
Even though you boxed , I’ll still keep 
my cool.. Boss an immigrant from 
China. He’s just an invader... 

Carnaby Street’s gonna knock you 
down sooner or later... ’ By the way, I 
guess Track #9 “Score Out" is singing 
about the legendary Shiga’s Oi-core(?) 
band Humpty Dumpty (Sorry if I mis¬ 
took). Their last song Track #13 of the 
album is a 90’s Public Enemy-style 
old-fashioned Rap, “Poseur Blunder”. 
Haha, I enjoyed it! That’s very inter¬ 
esting! 'Three lions on your shirt.. 
Take a picture at Upton Park... Even 
on the sleeves , on the zine... But 
they’re just poseurs... don’t mean a 
thing... ’ I guess they buried their own 
past in the song and gave up wearing 
football shirts (Because I haven’t a 
clue about these poseurs on the sleeves 
or on the zine except for The Griffin, 
themselves). Totally enjoyable. Buy or 
die. 


V/A “Oi United Nation” 2 CD’s 
(Straight Up Records) 

DISC 1: 

01! VALCANS / JINRAI / BULL 
HEAD / THE BRACES / NIJYU-KU / 
SELECT YOUTH / ANGER FLARES 
/ KODOUI DUST BOX / YO (Ex- 
TSUKI-KAGE) / ONE FOR ALL / 
KING JOE / ROTHMANS / NEW 
DAWN / STRONG BLOSSOM / STA¬ 
MINA 

DISC 2: 

RAISE A FLAG / KINSMEN / SHIN- 
SHI / YOROI / SMILE / MARTIN 
BOOTS / YOUTH ANTHEM / ENPI / 
BACK BLOW / NATURE CALLS 
ME / NO RETURN / PROUD THE 
BOOTS / GROWL STRIKE / 
ARMADILLO BAND / 4B-UNION / 
WAR MACHINE 

Hey, someone involved with this com¬ 
pilation, tell me the meaning of the 
goofy title. Also, what does the eyeball 
(rising sun?) on the back of the cover 
stand for? (Haha) This is the first 
large-scale Japanese 4 Oi!/Skinhead’ 
compilation album features 32 bands 
from all over Japan under the supervi¬ 
sion of Uto (Oi! VALCANS), Ietomi 
(RAISE A FLAG) and Tadokoro 
(SELECT YOUTH). Before listening 
to these CD’s, I thought they collected 
bands of odds and ends and made a 
CD just out of a sense of duty, but no 
one can forecast what it’ll be. Actually, 
it became a brilliant compilation 
album! This is a lot of fun. The best 
showcase to know a lot of ‘new’ 
Japanese bands! There are all sorts of 
bands, ranging from very good to sim¬ 
ply awful. Nothing but totally generic 
songs like Dropkick’s, but still you 
could find some diamond ores as well. 
I’m glad that they’ve eliminated a 
bunch of pogo and beer scums. Well, 

I’ll skip a bunch of trifling bands. 

DISC 1 starts with #1 Oi! VALCANS’ 
generic Oi! song features their favorite 
‘put-on’ drum beats. Emotional #2 
JINRAI reminds me of a Japanese 
nationalist band. #4 THE BRACES 


did a wonderful job. I guess it’s an 
80’s English brutal RAC sound. A sort 
of Brutal Attack. #6 SELECT 
YOUTH play a unique 70’s UK-style 
punk rock. #7 ANGER FLARES play 
an Oi!-core like Side Bums. But I 
think they’re childish damn poseurs as 
they’re displaying Skrewdriver’s rare 
single sleeves on their homepage as if 
they are triumphant. I’m sure 
Skrewdriver is a enemy of you and 
you’ll never be WP skins ‘cause you’re 
just yellow monkeys. Or are you pos¬ 
ing as a RAC? You’d better go to UK 
or US and experience a real racial dis¬ 
crimination. Not my thing. I guess #8 
KODOU is a nationalist band. 

Overlaps another Tokyo’s band Growl 
Strike (on DISC 2) of the past in both 
music and lyrics. Wow, I thought #9 
DUST BOX is a song by the tradition¬ 
al Japanese punk band called The Blue 
Hearts. #10 YO (Ex-Tsukikage) is an 
emotional and melodic punk rock like 
Eastern Youth or Taisho. #13 ROTH¬ 
MANS is an ugly girl pop band 
singing a song in bloody incomplehen- 
sible fake English pronunciations 
(Ugh, that gave me gooseflesh!), nei¬ 
ther Oi! nor Skinhead. Maybe they can 
beat another Japanese damn poseur 
sluts on T*0. #14 NEW DAWN (with 
the same name as an English RAC 
band) is a bizzare metal-core features 
pjatriotic lyrics in 100% Japanese lan¬ 
guage. I saw their set on the ‘Ice Pick 
Tour 2000’ in Tokyo by Ouka, Tettsui 
(aka Sledge Hammer) and so on. The 
last song #15 is a Vicious Rumors- 
style drinking party song by STAMI¬ 
NA. They’ve got a real sense of Oi! 
music. Well, DISC 2 starts with a real¬ 
ly catchy and melodic Oi! song by #1 
RAISE A FLAG. The same kind of 
Oi! Valcans (on Disc 1). I see #4 
YOROI are trying to play a Heavy 
Metallic RAC music, but I think it’s 
still unskilled. #5 SMILE play an 
interesting Japanese-style Rock music 
(J-Rock). I guess #7 YOUTH 
ANTHEM also became a very 
Japanese rock band under the influence 
of Miburo , The Hawks and so on. #8 
ENPI play a generic song but the gruff 






voice of their singer sounds like Shoji * 
Tanaka’s of Sledge Hammer. Oh, my 
god! #13 GROWL STRIKE changed 
their musical style into Pantera-style 
wicked heavy rock! I love it! On the 
last song of Disc 2 by #16 WAR 
MACHINE, these bizzare intro and 
outro with the beat of a Japanese drum 
and the crazy guitar riff are difficult to 
understand, but I was surprised to hear 
their incredible ‘Samurai’ Rock after a 
while. I know they used to be involved 
with the ultra-nationalist JM group in 
Osaka. Totally very good compilation. 

SANDIEST “Never Pm Not Down” 
CD/LP (Diwpharanx) 

Is this the Second, Third or Fourth 
Coming of The Jam? I believe they’re 
very similar to The Jam or a Brit pop 
band! Sandiest, a new three-piece 
band from Shiga , are now in their 
prime. Have ever released three singles 
on their own label and taken part in a 
few domestic compilations. This is 
their first full-length album features 11 
songs (LP has a bonus track, so, actu¬ 
ally 12 songs in total) including an 
interesting rough cover of Small Faces’ 
“Almost Grown". I’ll place Sandiest as 
a sworn brother of LRF. Yes, it’s a 
Mod punk or something features 
Rickenbacker. But they’re more smart 
and stylish, in comparison with 
‘wicked’ LRF. This album contains 
their re-recorded masterpieces such as 
“Against Your Will”, “Never I'm Not 
Down”, “Fair Judgement”, “The 
Mindless Crowd” and “Rip Off* taken 
from their previous three singles. Let 
me see, their singer Yamashita writes 
really incredible Rock’n’roll songs. I 
guess he was posessed by Paul Weller 
when he’s writing them (Haha!). 
However, I think it’s not good to attach 
a lyric sheet on the record as European 
and American listeners find out that 
they’re singing all songs in fake 
English pronunciations. These kinds of 
bands in Kansai district are still trying 
to be an English just like Dropkick 
Murphys in the States trying to be Irish 
(Matt-san, I’m sorry if I have offended 


you). But I believe they’re never gonna 
be an English ‘cause they’re just a 
Japanese just a monkey in the UK. I 
think Tim or someone in the UK 
should make a ‘fair judgement’ on 
them. 

TAISHO “Ikiru wa Nisen-nen no 
Machi 

(I’m living in the city of the year 
2000)” CD/LP (Diwpharanx) 

To tell the truth, some of these guys 
were involved with Otokoyama (cur¬ 
rent Miburo ) and Dambusters (So, they 
often play Dambusters’ songs in their 
set) in Sapporo , Hokkaido , the north¬ 
ern island of Japan. After that, ten 
years ago they started Taisho in Tokyo 
and finally released their first album 
features all new 9 songs. It’s a super 
catchy, melodic and reckless Japanese- 
style Oi! in the same style of another 
Tokyo’s band Raise A Flag. Probably 
your tastes will be divided on them. To 
my chagrin I couldn’t go to their gig in 
Tokyo on January 13 in honor of the 
release of the album as I was in 
Brighton, England on that time. It 
seemed to be a terrific gig like another 
‘Skinhead Assembly’ headlining 8 
bands such as my bro. Miburo, Raise 
A Flag, 4 Evers, Oi! Valcans, Youth 
Anthem, Yo, The Avoided and Taisho. 
There’s an interesting SxE tune Track 
#5 “Dai-san-sha no Sakebi (The third 
party’s Cry)” on the album. Also, I 
hear Track #6 “Ware wa Ikite iru 
(I’m Alive)” is a cover of another 
Tokyo’s band Kokoro no Jyu (current 4 
Evers). Their cover songs are too hard 
to recognize as they are never released 
and just private things. I remember 
hearing Track #9 “Gizen no Honoh 
de Kono Machi wo Moyase (Burn 
The City With Hypocritical Flame)” 
features the melody of a 50’s doo-wop 
song as its intro on their set for the 
Business live in Tokyo a few years 
ago. 

BAD MANNERS/Oi-SKALL- 
MATES “Fatty England vs Nutty 
Japan” 12” EP/CD(Diwpharanx) 


Bad Manners toured some parts of 
Japan with Oi-Skallmates last year. 

This is their commemorative live 
recording single. Oi-Skallmates are a 
2-tone-ish ska band scratched form the 
members of other Japanese bands like 
Rude Bones and so on. But I don’t like 
them as they’re releasing their records 
in small doses like that. Most of them 
are rough live recordings. Bad 
Manners’ tracks are: “Do Nothing”, 
“Lip Up Fatty” and “Millennium 
Knees Up”. Oi-Skallmates are: “Fatty 
Skinhead” dedicated to Buster 
Bloodvessle, an instrumental “Nishiogi 
Tokyo” and a footie chant “Kick Off 9 
I think even Oi-Skallmates, a 
scratched-together super band, are 
awkward, compared with the leading 
figure Bad Manners from England. 
Seeing the photos on the inner sleeve, 
Buster is like a monster (How much 
does he weight?), isn’t he? Ska is now 
a big fad among Japanese youth. Sure, 
you’ll be surprised to see and hear a 
bunch of Japanese copy-cat bands. 

LRF “Our Thing” CD (Real Deal 
Records) 

Osaka s Mob streetrock band LRF 
released their second album CD enti¬ 
tled “Our Thing” on their own Real 
Deal Records. Their singer Inobe 
Hiroki sings 12 songs feature rhymed 
English lyrics, which use many slang 
words to the magic three-chord 
Rock’n’roll melody. You know, 
Japanese translations of these lyrics in 
nasty Kansai dialect on the booklet are 
so vulgar and grotesque. There’s a 
wide gap between their stylish ‘Mod- 
like’ sound and these wicked lyrics. I 
mean, it’s a wicked Mod punk. Always 
I wonder if they’re really a Japanese 
band. An English man said that they’re 
like such a 70-80s English punk, not 
Oi!. The CD starts with the “Ain’t 
Done Yet” a la Red Alert or Angelic 
Upstarts. My favorite is a super catchy 
“Purging”, which reminds me of 
another song on “Trueforce Official 
Rules” dbl.7”. The lyrics of “Used 
People” will tell you that they don’t 






stick to a stereotyped Oi!/Skinhead 
view (sound) any longer. So, I think 
they broke new ground by making 
these songs feature Hammond organs 
and Pianos, which remind me of Small 
Faces, such as “The Coming Of 
Change ”, a hand-clappin’ instrumental 
“Owe You One ” and “Psycho (which 
is dedicated to Mr. Stuart Pearce. 
Who’s it? I’m not farmiliar with the 
premier leagues.)”. Are you interested 
in baseball? I found an interesting 
phrase * One of'em even don f know 
how to throw a ball ' in “This Is The 
Government You Have Chosen ** and 
burst out laughing! That makes a fun 
of the late prime minister Mr. O 
(R.I.P.) of a certain country (Haha!), 
who threw out the first ball in the 
major leagues? Yes, they’re from 
Osaka and are inevitably ardent fans of 
Hanshin Tigers. “An Ugly Bunch Of 
The Big Eggs Prooves” also attacks 
ugly Kiyohara and his Yomiuri Tokyo 
Giants who relied on the power of 
money to get a glory. Anyway, I’ve got 
a problem with LRF. They’re selling 
their souls to the only notorious punk 
zine in Japan (aka Japanese MRR) 
called Doll and kissing... all the time. 

COBRA “Cobra ‘99 Best” LP 
(Million Dollar Records) 

One of the most popular Japanese 
bands, Cobra released their best album 
(Limited edition? LP format only) 
called “Cobra ‘99 Best” LP featuring 
14 songs selected from “Cobra” CD 
and “O.K. RIDE ON” CD which 
were released after their revival of ‘99. 
This is what has become of a once 
great Japanese band. Honestly, it’s 
unpleasant to hear their rhymeless 
English Lyrics and Japanese-English 
pronunciation (of course, they have 
some songs in Japanese as well) and 
all of these songs are generic like a 
recent Business or a trendy Altenative 
Rock band, but a cover of Adam & 

The Ants* “Dog Eat Dog**, Californian 
melodic punk-style “Son*s Song”, 
“Sabireta Boots and Player ”, 
“Hyaku-oku Peace”, “Friends”, and 


“Prime of Youth” are really energetic 
and thrilling! By the way. I’ve found 
an unconfirmed info on their official 
home page . It sounds like their singer 
Yosu-ko keep in touch with Red Alert 
and Swedish Burning Heart/Side Kicks 
and they’re very interested in Cobra. 
Really? That’s news to me. Don’t 
access their old site 
(http://www.cobra.co.jp/). That’s not 
available or belongs to another 
Japanese company named Cobra. 
(LOL) 

THE HAWKS “Living On The 
Edge” CD (Real Deal Records) 

THE HAWKS released “Living On 
The Edge” CD on Real Deal Rec. 
(Distributed by MCR) featuring the re¬ 
recorded 8 tracks from their early 
demo’s. I was lookin’ forward to 
hearin’ their Japanese Skrewdriver 
sound but it was a letdown again. I 
believe they’re not a so-called 
Oi!/Skinhead band any longer but now 
a very Japanese Rock band. Man, I 
found an interesting phrase on the sur¬ 
face of the disk: 

“NO PART OF THIS CD+BOOKLET 
MAY BE REPRODUCED IN WHOLE 
OR PART WITHOUT THE PRIOR 
PERMISSION OF THE PUBLISHER 
AND OF THE BAND (or we 'll force 
you to do 20 Hindoo squats , carrying 
Sunagawa Kouichi on your shoul¬ 
ders!) " 

Yes, u Sunagawa Kouichi " is the fat 
drummer of theirs! Oh, he looks heavy. 
Sorry, I can’t do that. (LOL) 

DICK SPIKIE/THUG HOSTAGE 
“Total Solution - Volume One -” 

Split 7” 

is available on Dick Spikie’s Dynamite 
Rec (Also, Distributed by MCR). Dick 
Spikie is not my thing, but reminds me 
of 80’s UK bands like One Way 
System or something. On the other 
hand, Thug Hostage play gloomy Oi! 
punk like The Ejected. I see, their sec¬ 
ond song “We Are The Boot Boys” is 


a bit like Discocks. That’s enjoyable. 

SA “Youth On Your Feet” CD (Sub 
Mission) 

The traditional “Oi of Japan” band SA 
released “Youth on your feet” CD 
featuring five songs taken from “Oi of 
Japan” compilation, “Demo track 
‘84”, and “Live at Geion Gekijyo 
‘86”. That hit me like a bolt from the 
blue. What the bloody incomprehensi¬ 
ble English title it has! (LOL) I felt 
their songs were very similar to the 
early Cobra stuffs. 

Copyright(C) Takeru Shimizu, 2000- 
2001. All Rights Reserved. 














“ICE PICK TOUR ’99” 

At Asagaya Club Apica Tokyo on 
Sep. 26, 1999 

Reviewed By Takeru Shimizu 

The DJ incessantly played Tettsui (aka 
Sledge Hammer)’s “Nihon-Ohkami 
(Japanese Wolf)” CD during every 
interval ‘cause this was the gig in hon¬ 
our of its release. That was something 
of a subliminal advertising or hypno¬ 
tism. The first song “Nihon-Ohkami” 
starts with the beat of a Japanese 
drum... thump-thump-thump... just as 
the lull before the storm... 

Shinshi from Tokyo 
Shinshi means ‘Sincerity’ in stiff 
Japanese. I believe they’re a non-polit¬ 
ical band. Their music is just like a 
pioneer Eastern Youth in slow motion. 
Their Japanese lyrics sounded a bit 
preaching about everyday life. There 
was an atmosphere of Japanese ‘folk 
song’ about them. I call this kind of 
band New Wave Of Eastern Youth. 

Their musicianship reminded me of 
another Tokyo’s band Taisho> but I 
thought they were ‘static’, compared 
with dynamic Taisho. Maybe their 
style of music won’t gain them popu¬ 
larity among non-Japanese people. I 
felt they were out of place in this “Ice 
Pick Tour ‘99” in Tokyo. 

t 

Raiva from Tokyo 
Raiya is a coined word means 
‘Lightning Arrow’ in Japanese. For 
some reason Nationalist bands seem to 
use a word ‘Lightning’ or ‘Thunder’ 
by choice whether in the East or in the 
West. The Americanised (?) bassist 



said to us, “So many Skinheads \ so 
many minds. That being so, everybody 
has a way of enjoying of his own ” 
After all, they’re not what it used to be 
in their Nationalist Skinhead days but 
are now one of the popular Hardcore 
bands among ordinary Japanese youth. 
These days they look as if a lion with¬ 
out fangs. They played Metallic 
Hardcore tunes featuring Japanese 
melody from their first album “Tiumi- 
Naki-Bito (Innocent Man)” CD and 
their second single “Remain” (includ¬ 
ing a cover of Blitz “Warrior 9 *). The 
singer in a tiger-striped camouflage 
suit was really impressive! Just I had 
expected, they did a cover of Blitz 
“ Warriors " which NY SxE band Judge 
also used to play. However, they didn’t 
play any songs in their tough 
Nationalist days. For some reason their 
first 7” EP “S/T” in their Nationalist 
days is sealed and there’re no signs of 
its re-issue in the future (because of its 
extreme right-wing lyrics?). I guess 
those unique Hardcore musicianships 
have been cultivated in the mixed and 
open-door Japanese Hardcore scene. 
And judging from their latest single 
“Remain” , I guess they must be influ¬ 
enced by Old School Straight Edge to 
some extent. Lately, they’ve taken part 
in the Gastunk (Pushead used to praise 
this Jap-core band highly) tribute CD 
and broken a new ground (?). 

Ouka from Tokyo 
Ouka means the Japanese national 
flower ‘Cherry Blossoms’ in Japanese. 
Though there’s a Nationalist band 
called ‘English Rose’ whose name is 
their own national flower in England, 


the idea of their name Ouka is just like 
theirs. You know, this Ouka and Tettsui 
are the originators of Tokyo Skinhead 
scene. Sure enough, their set started 
with that bloodcurdling overture fea¬ 
turing metallic guitar riffs. Their musi¬ 
cianship is characterised by the strong, 
pop and Hard Rock style times such as 
“Blue Blaze...” singing about an 
unfinished ambition (I don’t know the 
official titles of any of their songs 
except later “Fudo-damashii [aka 
Firm Spirit/” and “Low Life” because 
unfortunately this kind of Nationalist 
band rarely release their works). They 
also played “Low Life ” slagging off 
fallen Japanese youth from the V/A 
“Werewolf” CD. That violent vocalist 
with a ‘black’ short-sleeved right-wing 
shirt got into the audience and aroused 
their morale as he sang and shouted in 
rough, working-class language. It was 
a totally terrific sight! For their last 
song they played the conventional 
“Fudo-damashii (aka Firm Spirit) ” 
just I had expected. 

Gramme from Osaka 
I believe Gruesome and their sworn 
brother Crikey Crew are praised by 
Westerners very highly because of 
their ‘Metallic Hardcore (Metal-core?)’ 
musicianships peculiar to our Japanese 
Skinhead music. Also, Gruesome has 
released a 7” EP entitled “Throw Light 
On” from German Dim Records a long 
time ago and they’re in fact a world- 
famous band. I don’t know if they’re a 
Nationalist band as there are no lyrics 
in their stuffs and I can’t follow the 
singer’s indistinct English pronuncia¬ 
tion. However, there’s a smell of 










Nationalist about them because they 
often play with Tettsui (Sledge 
Hammer) and Ouka , and I believe their 
‘Metallic’ sound is even influenced by 
British Nationalist bands. The singer 
was dressed all in black and put on a 
specially made baseball cap matched a 
Crikey Crew logo with two Hurry May 
birds. Yeah, he was just like a 
HM guy in black because of 
the cap low over his forehead! I 
wanted the black Gruesome T- 
shirt with a front owl and a 
back Skinhead on the ram¬ 
page * logo that the bass player 
wore, but they were a sell-out 
immediately. They played loads 
of songs like 'Skin Survive 
Skin ”, "Atavus", "Betrayer" 
and “Truesome” from their 
first full album 'Skin Survive 
Skin" CD . Among them, 

"Throb With Pain " and 
“Uneven Running" are excel¬ 
lent HM ballads! Yeah, there’s 
nothing wrong with seeing this 
CD in the HM section of a 
record store f In addition to 
them, they played "No 
Warrant". Their singer’s force¬ 
fully guttural voice like a 
Yakuza (Japanese gangster), the 
guitarist’s musicianship in 80s 
HM style and the fierce devel¬ 
opment of their Hardcore times 
which reminded me of The 
Blood or 4 Skins gave me a 
thrill of joy! I’m really fortu¬ 
nate to see Gruesome ‘live’ 
whenever they come to Tokyo! 

Mihuro from Sap poro 
Miburo means the common 
name for the group of master¬ 
less Samurais (the future 
“Shinsen-Gumi ”) that assem¬ 
bled to guard the Edo Shogunate in 
'Mibu ', Kyoto. If you’d like to know 
the detail, see their interview by 
myself on the “Running Down The 
Back Streets ” Issue 6 . Miburo are 
beyond a doubt the Japanese best 
band! Though their opening act at 
“The Business live in Tokyo” was the 


first time that I saw their set, their 
name “Miburo ” and the name of their 
first album "Kou-Dou (Action)" are 
found everywhere in domestic and for¬ 
eign website now. In a word, three 
‘patriotic’ Samurais from snowy 
Sapporo! Or, an astonishing mix of 
Western Oi! Music harmonised with 


Japanese literary language! Yeah, they 
played the new song entitled "Hana 
(Essence)". The drummer Suga 
clowned before the gig, but he did 
what he was supposed to do in their 
set. Kondo (Bass+ Vocals) and Yamada 
(Guitars) told me they were gonna re¬ 
issue their first single on German 


Knock Out Records, and their second 
single “Hana (Essence) ” was in prepa¬ 
ration. 

Raise A Flag from Tokyo 
I have no doubt this Raise A Flag is 
the most active Skin band now in 
Tokyo and great successors to 

Japanese-style Oi! Music. They 
belong to the second generation 
of Tokyo Skinhead scene with 
The Discocks and so on, and 
succeeded in wiping the tradi¬ 
tional darkness away and 
throwing some light on the 
scene. Of course, they’re non¬ 
political band. An astonishing 
mix of Cock Sparrer’s pop 
melody with Bad Vultures’ gut¬ 
tural voice!! I’m gonna go into 
details in their forthcoming 
interview in an English 
Skinhead fanzine soon. Don’t 
miss it! Only their "League Of 
Faith" single CD including a 
cover of Twisted Sister’s 
"We’re Not Gonna Take It" is 
now available in Japan. The 
lanky bassist was a help from a 
Street (?) punk band in Tokyo 
called Barricade, not Shinji 
Tanaka (Ex-Guitars of Raiya ). 
After that, Shinji who holds the 
key to the Tokyo Skinhead 
scene disappeared and left the 
scene for some reason. Also, 
Hasui was gonna leave RAF 
and join in another Tokyo band 
4 Evers ( Ex-Kokoro-no-Jyu ). 

So, this was the last I saw him 
playing in RAF. The title song 
called "League Of Faith " that 
he made put enthusiasm into 
the people gathered at the 
venue and achieved the final 
crowning success of his part in 
RAF. I miss him badly! I hear that 
RAF will stop doing a band after this 
for the time being (They’ve got new 
bassist and guitarist and now came 
back!). Of course, their last song was 
the familiar Skinhead march "We’re 
The Skinheads"\ 




















Tettsui (a.k.a. Sledge Hammer) from 

T okyo 

Tettsui means ‘Sledgehammer’ in 
Japanese. The leader of Japanese Skins 
have released their long-awaited first 
album ten years after they were' 
formed! Their set started with “Shi- 
Kon (Samurai Spirit) ”, In a Japanese 
word, “Keep a blade in our mind! ”, 
from ultra-nationalistic V/A “Ohkami- 
no-Utage (Wolves 9 Banquet) 99 CD and 
the title tune “Nihon-Ohkami 
(Japanese Wolf) 99 followed. The vocal¬ 
ist ‘Tokyoite’ Shoji Tanaka said in his 
interview, 

“...I believe Nihon-Ohkami (Japanese 
Wolf [Legend has it that it became 
extinct in our country]) mirrors what 
true Japanese are... Japanese people 
of today are only blinded by material¬ 
istic desires, and quite ignore what our 
spirit or our noble blood ought to be... 
We hope true Japanese spirit and 
blood won't die out. They 'll be inherit¬ 
ed to our children forever. That's as if 
the Nihon-Ohkami (Japanese Wolf) 
that hides himself and survives in a 
shadow. So, we adopted the album title 
(Nihon-Ohkami) and the cover (which 
has a picture of a Japanese child)... ” 
He has wonderful Japanese-style tat¬ 
toos on his upper body, and wore a 
black combat uniform with a scribbled 
skull, which is the same as Isami 
Kondo of “Shinsen-Gumi (aka the 
loyalists in the last days of the 
Tokugawa Shogunate) 99 put on his 
practice wear, on the back. Yeah, he 
was a man of small build, but had a 
great stage presence! Their spiritually 
awakened songs feature hellish 
Buddhist lyrics written in the Japanese 
archaic literary language, and the 
music is bizarre Heavy Rock in the 
style of Pantera as if Cowboys From 
The Rising Sun! A real 
horrorshow! Why do these kind of 
Nationalist bands today (e.g. Bound 
For Glory, Rahowa, etc.) have a ten¬ 
dency to play HM/HR? And they con¬ 
tinued to play those heavy, thrashy and 
thundering tunes like “Hyakuren-no- 
Tetsu (Iron Forged Many Times) ”, 
“Aikokusha-Fu (Poetry of Patriot, 


aka Patriot) 99 that got a new dynamic 
sound and a part of lyrics are: 

“A patriot is wild cherry blossoms / 
Bloom and fall in secret / Makoto 
(Sincerity) is the only thing that dose 
not disappear / The pride that we were 
born in our own country... ” 

Also, “Hagane (Steel) 99 , “Ware, 
Ikaru-Yue-ni-Ware-Ari (I, Get Angry 
Therefore I Exist) ”, and “San-Zen- 
Se-Kai (Three Thousand World [That 
means the ‘Vast Whole World’ around 
a high mountain called Shumisen rising 
in the center of the world which a 
Buddhism enlightens us on]) ”. And 
their last song was a sorrowful ballad 
“Kaze, Shou-Shou (Doleful Wind) 99 . 
For their encore they played ultra- 
nationalistic SH classic “Raimei (aka 
Lightning Strikes) 99 from V/A 
“Werewolf 9 CD, ( Oh, Yamato- 
Damashii (Japanese Spirit) in my 
mind! Become a lightning and burn 
them (Immigrants, Drug Peddlers, 
Traitors...) down!', going on! For some 
reason they didn’t play even “Homura 
(Flame) 99 from the album “Nihon- 
Ohkami 99 CD, I believe. For several 
years the rough edges of their insane 
chauvinism seems to have been round¬ 
ed off, while their offensive strength 
and destructive power have all the 
more increased. Besides, a melancholy 
mood runs through some of their 
songs. Shoji said, 

“I believe it's pleasant to hear the dis¬ 
tinctive beauty of the Japanese lan¬ 
guage we can't guess from another 
ones. So, we've changed the blood¬ 
thirsty and straightforward anti-Gaijin 
(foreigner) or anti-Drug lyrics into the 
more impressive and more beautiful 
poetry... So this time I was particularly 
hung up on the moon and made those 
songs... The moon in contrast with the 
sun. The shade everybody never sing 
of. The more the moonlight is shining, 
the more it will cast a deep shadow. If 
you see only a light, you can't under¬ 
stand the essence of a matter... ” 

Hasui (Guitars of Raise A Flag) told 
me these “Ice Pick Tour” gig series 
were in memory of Ian Stuart, and 
Tettsui (Sledge Hammer) had actually 


played Skrewdriver’s “Hail The New 
Dawn ” in the last one at Tokyo in ’97. 
This time, however, they did no more 
than commemorate their first full 
album “Nihon-Ohkami (Japanese 
Wolf) 99 CD. 

By the way, there was now a big 
name, sell-out (?) vocalist of Eastern 
Youth (Ex-’Patriotic’ Skinhead, but 
now just an alternative band) among 
the audience. 

* * * 

-Raiya 9 s “Tsumi-Naki-Bito (Innocent 
Man) 99 CD and their second single CD 
“Remain" are available from: 

HG Fact, #401 Hongo-mansion, 2-36-2 
Yayoi-cho, Nakano-ku Tokyo, 164- 
GO 13 Japan, 

Phone/Fax: 81 3 3383 6885, E-mail: 
hgfact@iapan.interq.or.ip . Website: 
http://www.interq.or.ip/iapan/hgfact 

-Tettsui (aka Sledge Hammer) 9 s 
“Nihon-Ohkami (Japanese Wolf)" CD 
and Miburo info/releases are available 
from: Straight Up Records, Kowa 
Bldg. 2F, Minami-2, Nishi-1, Chuou- 
ku, Sapporo, 060-0062, Japan. 

Fax: 81 11 219 0093, E-mail: real- 
life@.netfarm.ne.ip . Website: 
http .7/www. strai ghtup-rec .com 
-Also, anyone from foreign countries 
who’s reading this can get in touch 
with the Saviour (!) Takeru Shimizu, 
at this address, E-mail: 
therisingsun@back.to . Website: 
http://back.to/therisingsun 
Text & Photos Copyright(C) Takeru 
Shimizu, 2000-2001. All Rights 
Reserved. 


If you are interested in scoring some 
Japanese music, getting some tour fly¬ 
ers or posters, or just finding out 
what’s going on in the far east get in 
touch with Takeru via his email 
address, webpage, or contact Gang Up 
and we will pass on your request to 
him. If you wanna see more stuff from 
foriegn places in future issues of Gang 
Up send us some feedback and let us 
know 














Gang Up Online 


The photos from Takeru's Japanese 
feature are available NOW on the 
Gang Up website. There's other stuff 
on there too such as. 

-Exclusive Web Only Content 
-Gang Up mail order with a list of our 
current titles 

•A Message Board for you to talk shit 
-News about what's on tap for the next 
issue of Gang Up 

-Info about Gang Up shows and pro¬ 
ductions 

-Links to all your favorite shit (includ¬ 
ing the Counterattack page...Coming 
soon.) 

-Weekly updates of this & that 
Check it out. 
geocities.com/dcattack/ 
or 

realskinheads.net/gangup/ 


Gang Up #4 
Winter/Spring of f 02 

-A (hopefully) bigger, fatter, thicker 
issue. More pages=a better read. 

-Lots more interviews 

-Lavisaro vs. Guzzlehead (Seriously it 

will happen this time) 

-More original artwork 
-Counterattack Tour Diary & other 
show Diaries 

-Plus whatever wacky submissions we 
get from YOU! Get in touch! 

-I don't think there will be a 7" with 
#4. I got some tattoo work I've been 
putting off and that eats up the cash 
like nothing else. If you wanna see 
another ep drop some feedback and let 
us know. You are the reader and 
you've got the final say as to what is in 
here. Keep the faith 
-Adam 
















VULTURE ROCK 

POB 1706 STANWOOD, WA 96202 

PHONE: (360) 387-0894 FAX: (360) 387-8774 EMAIL: blochbus@camano.net 




YOUTH DEFENSE LEAGUE "AMERICAN PRIDE" VOLT-65 12" 
EP/3 TRACKS. PRESSED ON THREE COLORS OF VINYL: 

200 ORANGE, 500 WHITE, AND 500 CLEAR. ALSO!!! 

50 TEST PRESSINGS (COLOR WAX). 3 
TRACKS/UNCENSORED 12" EP FROM ORIGINAL MASTER 
TAPES. RECORDED IN 1068, REMIXED BY DON FURY!!! 

1. "YOUTH OF AMERICA" 

2. "SKINHEADS 88" 

3. "TURNCOAT." 

PRICE IS $10 FOR ORANGE/OR TEST PRESS, 

$8.00 FOR CLEAR OR WHITE PRESS. 


WWW.VIJLTUREROCK.COM 







